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| New York. 


LAMPERTI, 
Magstro oF Marcecia Semericu 
Sedanstrasse 20, Dresden 


Mr. FRANCIS STUART, 
TEACHER oF SINGING 
THE ELper 


(Ten years in California 


“Being in full possession of my method of sing 


ing, he has the ability to form great artists 
Francesco Lamresti 


Studios: s109-1110 Carnegie Hall, New York 
INTERNATIONAL MUSICAL 


AND 


EDUCATIONAL EXCHANGE 


MRS. BABCOCK 
Caunecie Hatt, New York 


Telephone: 2634 Columbu 


MAX KNITEL-TREUMANN, 
BARITONE 


Voice Culture—Art of Pinging 
Carnegie Hall, Room 
Mail address 


HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION 


26 Weat Seventieth Street, New York 


C. WHITNEY COOMBS, 
COM POSER-ORGANIS1 
Address 


TOM KARL, 


Head of Vocal Department “The American 
" gia West Fifty 
Permanent Studio 


Institute of Applied Music, 
ninth Street, New York 
Also CONCERTS and RECITALS 


Miss MARY FIDELIA BURT, 


Author of Original Methods in Sight Singing, 
All materials 
copyrighted No authorized teachers in Greater 


Ear Training, Musical Stenography 


New York, 
New York Schoo! 
t20a Carnegie Hal! 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION 
New York 


Brooklyn, 248 Putnam Avenue 


Brooklyn, 


Studios 7o East saoth Street 


LOCKHART, 
BASSO 
Oratorio, Concerts, Instruction 
otel San Remo, 
yath and 7sth Sts. and Central Park West, 
New Yor 


EDWIN H 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
Chorus Conductor 
4:10 Carnegie Hall, New York City 
WILLIAM A. WEGENER, 
TENOR 
Concert and Oratori Vocal Instruction 


Permanent addres 4 West &sth St.. New York 


WALTER HENRY HALL, 


Organist and Choirmaster i St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 


Society and the Musurgia, New York, &c 

"ai Park Avenue, New York City 
Mme. LOUISE FINKEL, 
SCHOOL OF VOCAL MUSIC 
The Rockingham, 


1748 Broadway, cor. Fifty sixth Street, New York 


LUCILLE SMITH MORRIS 


CONCERT PIANIST 
zor West Figehty-first Street, New York 
Will accept a limited number of pupils 


MRS. MARY HISSEM DE MOSS, 
SOPRANO 
Management, Henry Wolfsoha 
106 West Ninetieth Street, New York 
Telephone: No. 3306 J] Riverside 


Mr. anv Mrs. JOHN DENNIS MEHAN. 
Cultivation of Voice and Artistic Singing 
0-80-81 Carnegie Ha New York 


Fall Term opens Oct 


RICHARD ARNOLD 


Concertmaster Philharmonic Society 
INSTRUCTION 
208 East Sixty-first Street, New York 


ARTHUR VOORHIS, 
INSTRUCTION 
New York 


CONCERT PIAN 
Bo Washing . e East 
M. B. DE BOR, BARITONE 
Teacher of Singing in Italian, French, German 
and English. Pure Italian method of voice placing 
and tone building Perfect breathing 
Studio: 8:6 Carnegie Hall, New York 


JOSEPH PIZZARELLO, 


VOCAL INSTRUCTOR 


Voice Developed—Style, Opera 
Sc1-86e Carnegie Hall. New York 





Pupit or LAMPERTI 


1§ Washington Terrace, New York 


49 West Twentieth Street, New York 


48 Lefferts Place | 


Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. | 


fr RANCIS WALKER, 
TEACHER OF SINGING 
Address: THE FRANCIS WALKER STUDIOS, 
27 West 67th Street, New York. 


“The Gosford 
34% ee Near Broadway, New York 
Mr. CHARLES LEE TRACY. | MME. TORPADIE-BJORKSTEN, | 
. VOCAI 
PIANOFORTE INSTRUCTION VOCAL INSTRUCTION | Home Studi 


Certificated Teacher of the Lescnetizxy Metnop 539 Non ee Hall, eee 
il P’ « 


1146 Park Avenue, near gist St., New York 


Mrs. HENRY SMOCK BOICE, 


Carnegie Hall 
HENRY HOLDEN HUSS, 


Residence-Studio: 127 McDonough St., B’kiyn, N.Y 


Pupils prepared for Church, Concert, Oratorio Address only 3:8 East rsoth Street, New York 





| 


Building, May 30 to October 1; New York season, 
October 1, 1903, to May 1, 1904 | 


JULIA C. ALLEN 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER ot 
PIANO and COMPOSITION 
Address 1 West rogth Street, New York 
Tuesday and Friday mornings, 138 Fifth Avenue 


128 East Gath St., 
an 


\ Ll RACHER 





Studio: 62 Fast Thirty-fourth Street, New York S Carnegie Ha New York; Y.M.C.A 
lp scrantor Wilkesha Car ndate 4 
KATHERINE RUTH HEYMAN, |" 7 
eee we we [MCCALL LANHAM, BARITONE, — 


‘ 


Opera, Oratorio and Concerts. \ al Instruction Studios s-1004 « 
PERRY AVERILL—BarItong, Sbriglia Method Taught axa t 
Stud American Institute of Applied | 
OPERA ORATORIO--CONCERT Music Fifty-ninth Street. New York |Stcnor A 
ano VOCAL INSTRUCTION Resic West Thirty-eighth Street 
Member severa 





220 Central Park South, New York 


CAROLINE MIHR HARDY, 


‘hone 1656 Eighteenth Street — * - “ee 
——— | HENRY SCHRADIECK’S 
VIOLIN SCHOOI 
Violin, Pian Theory and Ensemble Playing 
Residence and Studi 


SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per. 


s Seventh Ave 





8: Fifth Ave., corner 16th St., New York City 


Miss EMMA 


VOCAL INSTRUCTION 
Lamperti Method Perfectly Taught 
Church, Opera, Concert < 
Tuesdays and Fridays, 115 Carnegie Hall, iF. W 
New York Cit | 


merepengnes Mr. EMILIO AGRAMONTE, Methods 
HOW SON, | Phone 
VOCAL INSTRUCTION 
487 Fifth Avenue, New York 
RIESBERG, AcCCOMPANIST VOICE 
a Lecture Recitals on 
| Treasurer Manuscript Society Lecturer for t 
— , . ’ Instruction—Piano, Organ, Harmony » Fast S 
MISS \ IRGINIA BAILIE, “With ue Memest Covnten me thet 
Lecturer for the Board of Education 
Residence Studi 
os4 Eighth Ave., corner sé6th St 


Piano Instruction 
LESCHETIZKY METHOD 
Mondays and Thursdays, t202 Carnegie Halt 
Tuesdays and Fridays, 96 Clinton Street, B’klyn 


Pianist 


MME 


New York vol 


ctor in Voice Bi 








\DOLF GLOSE. Inst ding and the Art of ve Celeste Moor 
| Singing 
Pianist, Accompanist and Musical Director Teacher { Mme. Genevra Johnstone-Bishop and . 
PIANO INSTRUCTION nany other talented vocalists Miss LAURA 
Address x47 West aad Street. New York Studi 601-2 Carnegie Hal! New York Instr nin § 
} t and (pera 
FREDERICK E. BRISTOL, Mrs. ROLLIE BORDEN LOW e Chelsea, 222 West T 
rEACHER OF SINGING SOPRANO 
Addre Hotel San Ren | Re and Oratorio al Instructior TR 
Recumtedesth: Gtrect and Conuet Pack Gan | Aden Vest séth Street, New York Miss LAURA 
lew York Telephone: 4069 Columbus VOCAI 
is “Tr > . Stud The Tuxec 
ENRICO DUZENSI, ELISE REIMER, taxa 


OPER OR COACHING AND ACCOMPANYING 
| I RA TEN k Stud es Cacneiia Hall | 
. "Ph 


\I!" Souls nd Mary cretd ne: 1390 Columbus | WALTER L. I 





HELENE 


. : . ,T?-I~r Hotel Somerset > 
S C. BENNETT, pow te gy 


236 West Fifty-fifth Street, | 172 West 79th 


Mr. ano Mrs. THEO. J. TOEDT, 


———— 
| ALICE GARRIGUE MOTT, 
VOCAL CULTURE 


Street, New York 


. INSTRUCTION 


163 East 6ad Street, New Yoru 


- MARGULIES, 


ICE CULTURI Lives 
VOICE ¢ ‘ E . . > : « neerts atorn 
' 7 PIANOFORTE AND THEORY oS gaan eres, \reateesee 
Musical Art Department of Adelphi College . ; i S | jo2 Carnegie Ha 
Wednesday and Saturday, jos Carnegie Hall Residence: 323 Eas 


| CARL VENTH, 


; Studio: Carnegie Hall, New York City Voice ‘Trial; sare 1 . = one Miss ADELE 
., kre . ~ i PIANO INSTR 
Mrs. CARL ALVES, RICHARD T. PERCY. | y Rwy - 
VOCAL INSTRUCTION Tel, 1351 Columbu Room 1201 8 West I sete ° 


t 


| HEINRICH MEYN, 
R 


CTION 


rect, New York 


and Recitals 


Seventeenth Street 


LIN SCHOOL, 


New York 


AKERS 


zor West 87th Street 


= 28 East Twenty-third Street, New York 
ye Monday, Wednesday, Thursday and Saturday GUSTAV HINRICHS VIO 
HORACE HORTON KINNEY, | csierony. Mctropolitan Opera and Columbia | a 
VOCAL INSTRUCTION, Studio for Voice Culture and Repert tenet 
Carnegie Hall, % Fifth avenue, New York ; , - _ — 
Residence-Studix 167 West Fifty-seventh St SALLY FROTHINGHAM 
New York. 1S POWERS—HOECK STUDIOS SOPRANO 
y, ’ - IDEN CO-OPERATIVE Vocal Instruction 
PAUL TIDI pid Fras ! er Powers Theodor A. Hoeck, | 
TANISI 
Voice Pian | ISIDORE LUCKSTONE 
" t ' } i. oH ‘ NX. i *> 
wih East Fifteenth ; reet ' New York Studio (and invariable address): Carnegie Hall, | 
iit accept a limited number of pupils | New York. Kansas City, Mo., season, Pepper| VOCAL CULT! 


RE, TONE EMISSION, 


VOICE BUILDING, STYLE, 


REPERTOIRE, FINISH 
or address Musicat Covaiaa 


Pianis 


SARAH KING PECK, 


T 


" , =, " ie att > - cre ° SOPRANO 
Sicvnor FILOTEO GRECO. CORDELIA FREEMAN, EE sens , 
Cue Art oF StIncine ice CULTURE AND Con ‘ ss West Eighty-fifth St 


ator 
reet, New York 


| Miss GENEVIEVE BISBEE, 


INSTRUCTION 
hetizky Method 
Ha New York City 


arnegie 


Opera ¢ t 
VOICE CULTURE IN 
klet Voice Productior 


ee na 


fth Ave 


h Aver 


corner 


Daily Class—Clav 


fect Tone, Perfect Diction in English, German 35 Washington Ave., Brooklyn, N. ¥ Overcomes the difficulties 
French and Italian | | giving young people a th 
Studio: No. 136 Fifth Avenue, New York City or . eATORG | Adult Classes Morning 
- H. LOREN CLEMENTS, acospted at say age. Ca 
J. HARRY WHEELER, VOICE INSTRUCTOR 
> . _ » scree 3 East Fourteenth Street, corner Fifth Avenue . 
VOICE PLACEMENT ART OF SINGING Would be pleseed to meet by anoclatment without Mr. AND Mrs. C. A. 
Strictly Italian Method charge those wishing to learn of 8 system PIANO INSTRUCTION 


286 zoth St 


‘Rus 


he Bos 


CARBONE 


years Metropolitan 


rand 


pany 


ALL BRANCHES 


n 


e 


> IIR CL rAYW 
ARMOUR GALLOWAY, ee eee ce 
Voice Culture and the Art of Singing — “= a . . 
Stud Rooms 43 and 44 Y. M. ¢ A. Building 81a Keap Street, Brooklyn, New York 240 F 
s18 West s7th Street, New York MR. a IRS. JAMES FRANCIS COOKE 
" , Volee, Pia Theory Mudern methods. Success 
BLANCHE TOWLE SOPRANO ful results Extensive international experience COM POSER—ORGANIST 
\ ed Concert a Oratorio Except 1 endorseu t* Interesting announce Brick Churel 
Stud gsr Carnegie Ha ment sent on request } 
Residencc ‘ \ t Fighteentt oceans 136 Fifth Ave N.Y TOS Halsey St., B'klyn Address gia Fife 


by Signor Carbome 
4 n 


se, New York 


S. ARCHER GIBSON, F. A. G. O 


CONDUCTOR 


Beth. El.” 


Temple 


PRICE-COTTLE CONSERVATORY 


th St.. New York 


er Pian 


sally encountered is 


igh musical education 


ar 





venteent 


d Evening Pupils 


write for circular 


Certificated teachers Scharwer 


74 Lexingt 


AND 


GRIES, 


ACCOMPANIST 
ka and Klindworth 
1 Avenue 
New York 


PLATON BROUNOFF, 


CULTURE 


REPERTOIRE. 


n Life and Musie” 


MAIGILLE, 


E CULTURE 
West arth St New York 
Ledyard, Sabery D'Orseli 
e and George E. Vail 


SEDGWICK COLLINS 


n, Acting, Dre 
( oac g songs 
apers and lectures 
rd St.. New York 


D. MOORE 


INSTRI 


SOGERT, 


63 


CTION 


Madison Avenue, 


th Street, New York 


tals ducting 


Al insTaeuctrios 
six Street 
he { Italian school 
he modern Germaa 


‘ \\ t 1 ¢ . 
- , ~ - . . N ‘ I ? r ‘ > ne Re 
} tivat H. W. GREENE, fi. Ay, -t+-$ 
} t ~ ‘ 
s =. N VOCAL INSTRUCTION nterpret 
| TIC T Se Fifth Avenue. New York | 2 Lawrence Street 
LOUIS ARTHUR RUSSELL, wi —|\ “REND \ 
VOCAL STUDI CLAUDE MAITLAND GRIFFETH, {AX BENDHEIM 
Carnegie Hall Virgil Method. Pupils in Piano and Harmony \ 
New York | Six yea s mstructor at the Virgil ano Sch Stud s32 We F 
, Pupi { Hemrich Barth and Moritz Mostkowski hines the be at 
| Classes in Sight Reading, Ear Training and Time with the declamatory style 
ning tud : . ! it | Pare ttent 7 . 
Conductor German Liederkranz, New York roe — an ae a |! . t "Stud pen a 


Conductor rion Singing Society, Brooklyn 
v4: Jefferson Avenue 


Brooklyn, New York 


'SERRANO VOCAL AND PIANO! 





ee CLAASSEN 
| 
| 
| 











INSTITUTE Mea. & Mrs. WALTER H 


reathing and Enus 
er 


ROBINSON, 


a - 323 Ea rteenth Street, New York TENOR AND CONTRALT 
Mrs. LAURA FE. MORRILL - i I iene rio, Concerts and Musicales 
aie ate > enre awe nd CARLOS A. DE S RA N¢é : Pe . wast 
SCIENTIFIC VOICE CULTURE. Pescaees of Cuamtorre, Maceues, Meas Stud a 
The Chelsea West Street, New York ( Mine Harpy ano Josern Marez Soe = - C. + , . 
| HUGO STEINBRUCH, EUGENE C. HEFFLEY, ! TEROME HAYES 
Conductor of Brooklyn Saengerbund PIANIST AND TEACHER VOCAL. INSTRU . 
New York Studio: Sceinway Hal Studi so7-768 C 1! ’ 2 
Rrooklyn Studio and Residence: 4so Fifth Street ws @ Carnegie Hal ' os V werd Dy: r wes : . : 
|- : | AUGUST W. HOFFMANN . a a : 
| MISS EMMA THURSBY, Instruction, Piano and Harmony - 
st RANO 2730 Br iwav r Steinway Hall. New York | - “DEN > ary 
| ; | At Liberty for Summer School | Mme. OGDEN CRANI 
| : K H LeftHand Etudes (Breitkopf & VOCAL INSTRUCTION 
| H : Endorsed by Dr. Mason, Pugno, 10g Carnegie Ha 
N \ { Rurmeister and others Ree York 
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NEW YORK. 


SCHOOL OF SIGHT SINGING, EAR 
Trarninc, CHoraL AND Piano Music 
EVA B. DEMING, Director 
402-408 CARNEGIE HALL, New Yor«x, N.Y 
New Clasers in Sight Singing and Cheral 

Muate wi'l begin January * ard '2 
A Special Nermal Course of ten weeks (sixty 
essons) will begin January 25. 1904 
Private pupi's mey begin at any t me 
Te'ephone: 1350 Colyrmbue 
Circulars mailed upon application 








WALTER S. YOUNG, 
Voea) Instroction 
VOICE PRODUCTION, DICTION, 
STYLE, REPERTOIRE 
802 Carnegie Hall, New York Residence Stadio: 
463 Bloomfield Ave., Montclair, N. J 


AMY FAY, 


PIANIST AND TEACHER 


6o West Ninety-fourth Street, New York 
MADAME 
EUGENIE PAPPENHEIM 


the celebrated Prima Donna 
Voice Culture in all its branches 
ror West 78th St.. corner Columbus Ave 
New York City 


DR. HENRY G. HANCHETT, 


PIANIST AND TEACHER 
136 Fifth Avenue, New York 


A. J. GOODRICH, 

PERSONAL OR CORRESPONDENCE LES 
SONS IN HARMONY COUNTERPOINT 
COMPOSITION ORCHFSTRATION AND 
PRACTICAL MUSICIANSHIP 

Author of “Analytical Harmony,” “Theory of 
Interpretation,” “Complete Music Analysis.” “Syn 
thetic Counterpoint,” “New Method of Memoriz 


ing 
8 St. Nicholas avenue, New York 


Mrs. W. E. BEARDSLEY, 
INSTRUCTION—PIANO 


Studio: Pouch Gallery. Brooklyn. New York 


REGINALD BARRETT, 


ORGAN AND SINGING 
to East Seventeenth Street. New York 
James’ Lutheran Church 


Studi 
Organist St 


im. OHRSTROM-RENARD 
Teacher of Voice and all its branches. Sole 

teacher of Rebecca Mackenzie and other singer« 

now meeting with marked public approval 
Residence-Studio: 444 Central Park West 


LILLIE MACHIN, 


VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 


1205 Carnegie Hall. New York 
HERMANN SPIELTER, 
Piano and Composition 

Residence-studio: t190 Park Ave.. New York 





EMILY WINANT, 
VOCAL INSTRUCTION 


Room sos, Carnegie Hall. New York 





H. ESTELLE WOODRUFF, 


TFACHER OF PIANO 


Voice. harmony and non-syllable sight reading 
Author of “Woodruff Music Course and Music 
Games." Studio: 132 East Twenty-third Street 


Send for circular 


C. 0. HORNBERCER 


SOLO ‘CELLIST. 


OPEN FOR ENGAGEMENTS 
Residence Studio 
2290 West 34th St, 


NEW YORK. 





STANHOPE-WHEATCROFT DRAMATIC SCHOOL, 
31 West 3ist St., New York City 
Midwinter Course now open Spring Term February 
Summer Coures Mav | Eag*gements secured 
Public Matinees Write for Prospectus 
ADELINE 8 WHEATCROPFT, Director 


ues. EDMUND SEVERN, 


Vocal Instruction. 


EDMUND SEVERN, 


Violin Soloist. 
CONCERTS, MUSICALES, ETC 
SEVERN TRIO, 


Studios: 131 West Fifty-sixth Street. 


NE W YORK. 


THE NEW YORK ISSTITUTE FOR VIOLIN PLAYING 
PIANO AND VOCAL CULTURE. 
230 East 624 Street 
Complet cal ed t students 
rom > Gastesinn @ ¢ erfection 
F & i . ARI Direc 


Mur. MARIE CROSS-N EWHAUS, 


Director 
AND OPERATIC SCHOOL 
Tradition and Diction 


1catior s er 


rs 


VOCAL 
Voice Building, 





St. Mare Building, 434 Fifth Avenue, New York 
ANNIE FRIEDBERG, 
SOPRANO 
Orator Concerts. Recitals Vocal Instruction 
> West ro8th Street, New York 


M. ELFERT-FLORIO 


535 Sth Ave., between ith and i5th Sts 
the renowned Italian operatic tenor and LEAD- 
ING VOCALINSTRUCTOR of Berlin, has trans 
ferred his activities from Europe to this country 
and will accept pupils to teach true 


ARTISTIC SINGING 


d of tone produc- 


and most correct Italian meth 
tion in ten or twenty lessons: excellent results 
assured; facts provea: training for opera, con- 
cert, drawing room 
CLARA WINSTEN, 
SOPRANO 
Concert and Oratori 
3s3 West 118th Street, New York 


Mme. MARIE pe LEVENOFF, 
Voice, Piano, Solfége. Paris Conservatory Methods 
MARK FONAROFF, 
Violin Instruction 


East sioth Street 
Studio: 836 Carnegie Ha 


Residence: 21 


"AROLL BADHAM, 
TEACHER OF SINGING 

Voice Placing, Style and Diction 
New York Studio: 23 West Sixty-seventh St 
Paris Studio 


MISS ¢ 


zo Avenue Carnot 


MRS. CARLYLE PETERSILEA, 
SOLO PIANIST AND TEACHER 

The Brockholst, ror West Eighty fifth Street 

New York City. "Phone 2379 River 


THEODORE PARKMAN CARTER 
Studio: tart Carnegie Ha 
COACH—ACCOMI ANIST 

Piano Instruction 


FREDERICK W. SCHALSCHA, 
VIOLIN SOLOIST 
Inerauction 
184 Madison Avenue, near Thirty second Street, 
New York 


PAUL SAVAGE, 
VOICE CULTURE 


Boy Carnegie Ha 
New York 





LILLIE D’'ANGELO BERGH 


SCHOOL OF SINGING 
Operatic course Teachers’ special course, al! 
tments. Fam a  ~ ial ote Pr “pe ectus 


jepar 


he Sc} . 
ihe er. SO 


SHER- 


2, MILLER 


Authentic Vocal Placement for 


GRAND OPERA. 


Studio: 347 Sth Ave., N.Y., 
Opp. Waldorf-Astoria 
VIOLIN THEORY 
Reception 2 to 4 daily 


amy ROBIE 


| VIOLINIST. 
Solo and Ensemble Playing 
| 








INSTRUCTION 


Jence Studio: 184 West @2d Street, New York 


WASHINGTON. 
Miss MARY A. CRYDER, 


VOCAL TEACHER. 
Italian Method. 
1924 N Street N. W., 
WASHINGTON, D. C- 


Res 

















The only really Improved Practice Instrument. 


THE TEKNIKLAVIER. 


For sele and rent by Mre, A. M. Virgii 


VIRGIL PIANO SCHOOL, 19 West i6th st... NEW YORK. 








THE MUSICAL COURIER. 











BOSTON. 


STEPHEN TOWNSEND, 


BOSTON. 


CLARA E. MUNGER, 
TEACHER OF SINGING 




















177 Huntington Street, Boston BARITONE, SOLOIST AND TEACHER 
“J “a 159 Tremont Street, Boston 
Mme. EDWARDS, 
VOICE CULTURE FAELTEN 
Steinert Hall Boston " ’ 
PRISCILLA WHITE, | dag ti sa 
VOCAL TBACHER SCHOOL. 
Pierce Building, Copley Square, Boston, Mass CARL FAEIL TEN, Director, 
: Pee. as 30 Hantington Avcauc, 
ARTHUR J. HUBBARD BOSTON. 
VOCAL TEACHER ———— . 
1so Tremont Street BRUCE Ww. HOBBS, 
Boston, Mass 
——____ —— Art of Breathing and Tone Product 
CHARLES ALBION CLARK SENOS SUANes 
ORGANIST RECITALS qe Tremont Sweet, Sesten 
Address soa Tren menial. - 1( )HN lE WE ~ TI IRNE R, 
stint ne BARITONE. TEACHER OF SINGING 
Miss ADAH CAMPBELL HUSSEY 372 Boylston Street, Boston, Mass 
CONTRALT* TIT ITE 
Oratori Concert Mr E V E RE I RI I . I E, 
Address: Care Oliver Ditson Co., Boston, Mass IRGAN, HARMONY AND PIAN 
MISS PAULINE WOLTMANN ___—tt Tre ect, Boston 
MEZZO CONTRALTO 
Song Recitals, Oratorio, Concert MADAME VARS 
Address THE ART OF AINGING 
New England Conservatory of Music, Boston Reon 46 Pierce Bice Goston 
aeeoe POST FoR SACL HURE 
MME. GERTRUDE FRANKLIN 
VOCAL INSTRUCTION MMi INELLO JOHNSON, 
a46 Huntington Avenue, Boston Vocal Teacher 
Opposite Symphony Hal! Huntington Chambers, Boston 
HEINRICH SCHUECKER MISS HARRIET A. SHAW 
Harpist, Boston Symphony Orchestra HAR 
Symphony Hall, Boston, Mass Excter Street 
corner Comn wea Avenue 
ED. H. DARMAND Bass Sotorst Telephone: 1 x Ba Rostos 
MRS. BADD. Thee Peeeoire. ues | BERTHA WESSELHOE! WIFT 
Steinert Hall, Boston MI RA 


MISS ALICE A. CUMMINGS 
ERT PIANIST AND TEACHE! ns. : ; , 
320 Roylston Str PA JIN 


CON 


eet. Rostor 


,EBHARD 


PIANIST - —— 


HEINRICH ¢ 





Steinert Hall. } 
MME. BIRDSALL-STRONG 
VOCAL INSTRI N 
Syr hony hambers, a6 H ngt Ave ‘ 
Residence: Hotel Westn ter 





MICHIGAN CONSERVATORY OF MUSIC 


ALBERTO JONAS, 


Has gained national fame 


Director, 


. elecation 


merel dramatic art. lanwoners 
thirty -ecleht eminent teetrecters, tavled 
ine wor'd renowned artiste ‘ 


RUBY GERARD, “ 


Available for Concerts and Drawing Rooms 
227 Riverside Lrive, 





Telephone. 1149 NEW YORK 


Ion TACESON, r=vor 


VOCAL IASTBUCTION, 10 West 46th St., NEW YORK 
Nonday and Thereday. 


~~ CLAVIER PIANO SCHOOL 


PUBLIC PERFORMANCE 


SCHOOL Oo 





A 
ne ¥ Z 
Winter Texm Beoins Jan, 4, 1904 
Exrottment D x 
CLASS AND PRIVATHI ST} 
Children's Department Special M al ar 
Instructior lirected by MR I nence D 
REGULAR FRIDAY EVE)? REC § 
Send for prespectus and Tickets Re als 
CLAVIER HALL, 11 West 22d St., New York . =. View 


5. M. Fabian 


Peabody Conservatory of Music of Baltimore. 


RANDOLPH, Director 





HAROLD 


fhe Great Musical Centre of the South. 


A 








thirty emoiner b pear 
ne 
W.£d. Heimendah! 
lLoreine Holloway 


J. C. Van Helsteyn, 


Masters, includ 






Ernest Hutcheson, 
Pietro Minetti, 
Immanuel! Wed. 


Otis B. Boise, 
Howard Brockway, 
Alfred C. Goodwin, 


Crecetses Marten of 






Aretrcerto# 
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ChHtckering 


PIANOS 





| 


Particular 
attention is 
called to the 


QUARTER GRAND 


STERLING Zanes 


High Standard of Construction. 
a ERBY, CONN. 


OTTO WISSNER, 


Artistic Pianos, 


BROOKLYN, N. Y¥. 


New Vork, Newerk, Jersey City, New Haven. 


EMERSON PIANO. 


120 BOYLSTON STREET, BOSTON. 


Made solely by 
CHICHERING & SONS 
791 Tremont Street, Boston 












































A Piano adapted for Musicians, Teachers, Singers, Studios and Halls, “™szs"*° 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
223 to 245 East 23d Street, 








EW YORK. 


’ ~vx/ esos | Signor Buzzi-Peccia 
&y S : x / Resumed. g ti Cente. 9 


~~ gs Itallan Method AS TAUGHT IN EUROPE. 
ae SS og / Song Recital: ARTISTIC, NATURAL SELF-CONTROL. 
s & / Classes in Veloes Placed, Artists Coached. Highest indorsement 
g | BESIDENT STUDIO, 672 Park Ave., NEW YORK. 
S Interpretation, | Pamphlet sent on applicati 











ARTISTIC 
ONOVER PIANOS 








Grands and Uprights. 








MANUFACTURED BY THE 


CABLE PIANO CO. 


CHICAGO, ILL. 


FROM FIRST TO LAST 
THE NAME HAS STOOD UNCHANGED, UNALTERED. 


All Mathushek Pianos have our name and address cast in the iron plates; 
they also have our name and address in full on name-board, as follows 









Hi 7 . x: Y, ees *) im 
New Aanen; a. 
This design was used on the first piano manufactured by us and has been used 


ever since without any change whatsoever. 


Like nearly al) articles of high reputation, the Mathushek Piano has 
inspired cheap imitation. Many of its individua!l parts have been im! 

tated, but in every case the essential feature has been lost, either from 
misconception or misconstruction. Get the genuine. 
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Weber Pianos. 


eet which gives the WEBER PIANO its charm, 


its real worth, apart from the quality of the materials 








which enter into its construction and the artistic beauty of 
its exterior, is that Pure, Rich and Sympathetic Tone, 


in the possession of which it stands alone 





WEBER WAREROOMS : 


108 Pifth Avenue, NEW YORK. | 266 Wabash Avenue, CHICAGO. 


JOHN Y TENOR 
4 Oo U mS G 271 West 113th St., Ww YORK, 


Management HENRY WOLPSONN. "Phone : &45-L Morningside. 


BARITON SH. 
HOMER MOORE, Address: 210 W, 107th St., NEW YORK. 
Organist Church 
the Divine Paternity and 
J. WARREN ANDREWS, Temple lerae! 


CHURCH MUSIC SCHOOL. 76th Street and Central Park West, New York. 


Wirtz Piano School, “mn” 


MUSICAL HOUR: FIRST AND THIRD WEDNESDAY OF EACH MONTH 
120 West (24th Street, New Vork. 


VOICE CULTURE. 


Court Singer at the Royal Theatre 
in Munich (Bavaria) and Ameter- 
dam (Holland). - Mallasa Scheel. 

Art of Singing in Italian. Prench 

® 9 English and German. /6/ W. 93d St 


Down Town Stadio: 59 Fifth Avenue, New York. 


VOICE CULIURE ead ART OF SINGING. 
Basso Cantante. 
Residence Studio: 

138 Weet GOist &., New York 










































MUSICAL COURIER. 


OPERA IN PARIS. 





























Ay 
Morce 


iT Laurens 


for piano, played by Madame 
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Clifford 


WILEY 


BARITON HS, 
“THE HILGERT,’’ PHONE: 
3| West 26th Street, New York. 1527 Madison Square. 


EMILE LEVY 


SOACH AND ACCOMPANIST. 
Concerts, Recitals, Receptions a Specialty. 
INSTRUCTION ON THE PIANO. 

Address ;: THE WEST POINT, 336 West 95th Street. NEW YORK. 

$192 River. 
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he Italian version produced in London under 


the title of “Il Seraglio” were used For the two prin 
ipal female role Blondine and Constance t was four 
t, great imber of soprano the Opera, none 
vere included ocally and physically possessed all th 
requirements for the parts One of these has to be 
genuine sopran fogato, with the florid execution exacted 
certain of Mozart’s operas, and for which he knew 
vell how to write. It became necessary for the Opéra 
nanagement to look outside t vn wall Jean de 
Reszké, who last year was fulfilling an engagement at the 
Paris Opéra, had his attention drawn to the clever young 
\merican soprano Miss Ruby Cutter, whose high, brilliant 
ice and facile execution would have been admiral 
uited to the r De Reszké was favorably mpressed by 
the audition she passed, and it probable that had no 
Miss Cutter’s hasty departure for New York been nec« 
itated by private matters it is in Mozart’s opera her 
entrée at the Opéra would have been effected. Miss Lind 
iy and Mile. Alice Veriet were thought of The former 
i débutante and made a succe ful appearance; the latter 
i clever light prano who will be remembered as having 
ade a cert tournée in the United State ‘ r 
even years ago. Since then Mlle. Verlet has been singing at 
La Monnaie and Bordeaux Fron ne suse Mozart’ 
vork has been withdrawn, and now “Paillasse”’ divides t 
rogram with itranger 
= x 
At the second subvent ed lyri eatre Pari th 
Opéra Comigqnu I I "by Pu ind “La Ret 
fiammette,” by Xavier | u have far been the new 
vorks Botl f these ginally written ar first 
iw the footlicht po drama the first by Sardou 
‘ econd Catull Mende (first produced at the 
Chéatre le Odéon) Indeed t lisputed point 
vhether the these worl has really gained by being 
i ope i Rot! f then U d t uc h i 
ghly keyed 1 that musi em nt iry It the 
t playg have the recollection ! Sarah Bernhardt’ 
mparable performance as the heroine, and in the sec 
nd mpetent riicdore have affirmed that La Reine Fiam 
tte” wa uch admirable verse that music vuld 
ld nothing t beauty or force Both work ire very 
vell done, Mlle Friché being a good sca and the 
Oueen Fiammette being the best thing M Mary Garden 
hitherto Xavier Leroux, the composer of the 
itter oper ha nt ed bh consummate knowledge 
all the udinot play or ind effects to be 
btained from ¢l rehestt nd the work is more 
ymphonic than il, well, that the taste of the day; or 
haps ciet is re ple ul than inspiration The 
tting of both worl , xauisite tast 
oS “a 
When the brothers I i ) Theatre Municipal d 
(vaite 1 house tor a nun t f years ce ted to ope 
e, and determined rf i ison of grand opera 
their fir ' ifter c ntirels ovated the thea 
¢, was t gage a kably g 1 tra of eighty 
yerformer th a t ind ex e1 1 conductor 
| 1 late One Comique The rus nun 
‘ | hty ‘ irge and included three 
mies \ gt vas engaged 
hb Calvé. R Ys 1 | ' se he 
ison oper ! ‘ M enet He t vl le whic h sin 
to \ d nev ef ven performed in Frencl 
Pat Originally prod Brussels and enjoying 
reat popularity er Europe, Parisian audiences had 





| 


| 
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ind it was the composer’s keen instinct of dramatic re ever heard the work, except in its Italian translation, as 
juirements that made him point out to Stephanie the given by the brothers Corti, with Victor Maurel as di 
hanges necessary for a more perfect text As there rector, during their ill fated season of Italian opera ir 
spoken dialogue in the opera, and this forbidden, very Paris. It may be interesting to note that it was in this 
ustly, at the Opéra, the recitatives made by Sir Juliu production that Jean de Reszké first sang a tenor role 


he having up to that time been engaged for bari 
H: ollowed “ Hérodiade 


Jean- 


on alévy’s opera “La Juive 
ind made a great success. It has since alternated with 
Massenet’s opera on the bills. Neither ‘“Flamenca,” a 


new opéra comique by Lucien Lambert, nor De Lara's 
Messal As the latter work 


is already been he rk, it is unnecessary t 


iline’’ made mucl 


1 impression 
urd in New Yo 
erning it 





sO into details cor It is currently reported 


any 


has been 


that this season of opera at the Gaité sO success 
ful that a much longer one is pr cted for next year 
his success is all the more a surprise, seeing that no cost 


d he theatre 


HASLAM 


been spared in any one partment and t 


ot subsidized 


BERLIN NOTES. 








“e- 
DERLIN ry , 

F the few rts given here during da 
season, one of the mo mportat ‘ hat 
the Russian Quartet, which played a Tschaikow 
sky program in well nigh taultl fashior rt 
E flat minor Qu t, op. 30; the F 1 r Quar 

tet, op. 22, and the fan s ‘ \ minor were delivered 
with ch tempe nental eep and f t ition 
have seldom been heard in Ber pert nce 
vy eclipsed those of the Joachir ind equals 
those of the Bohemian Quartet. 1 a large audi 
ence at Beethoven H to greet Kamen 1 his col 
league ind neither plaudits nor recalls were wanting t 
tamp the concert as genuine artistic tr ph \lexan 
er Siloti was at the piano and delighted | hearers wit 





his crisp technic, clear touch and exact phrasing 
= 
lumperdinck’s “Dornroschen” did not ecially please 
Miinchners at first productior the Bavarian cap 
m December 30. The local papers speak of a “friendly 
reception, which is equivalent to damning the opera eter 
, 
may 
= 
The news of the Iroquois Theatre fire in Chicago wa 
received here with horrot The publ id the pre are 
loud and sincere in their expressions of sympathy. Much 
inxiety is felt for the fireproof qualities of some of the 
local theatres, and it rumored that Emperor William 
will order a strict investigation. beginning with the Royal 
Opera (a veritable tinder box) and the Royal Theatre 
ane 
oe 
Otto Hegn he erstwhile piano prodigy, gave an in 
cresting concert with orchestra at e Singakademie 


Rix hard 
the 


Che program embraced Brahms’ B flat Concerto 


nd 


Burmeist 


Strauss’ “Burleske” for piano a wrchestra, and 


Liszt Spanish Rhapsodie in the r arrangement 
Hegner has developed into a serious artist of ripe intel 
ctual attainments and of quite unusual mechanical skill 
He exhibited brains in the Brahms work, brawn 1n the 
Liszt mposition, and brilliancy Strauss’ piquant far 
asic These are the three essential B f the pianist, and 
Hegner has them all in ripe measure. Rebiczek, the usual 
Philharmonic leader, was ill, and in his place Pr Georg 
Schumann conducted the accompaniment Dr. Straus 
ed h ywwn work, and und the nist were made the 
ub s of an ovatior t wa er ultuous 
eS & 
Dr. Muck, who, owing to an affect the arm, has 


JOSEPHINE S. 


JACOB 


CONTRAL TO. 


ADDRESS 


104 West 58th St.,NEW YORK. 
OSCAR SAENGER, VOCAL INSTRUCTION, 


contralto, the Conried Grand 
Grand Opera, Elberfeld, 


wen absent from the Royal Opera for nearly three week 








Teacher of Mme. Josephine Jacoby 
Opera Co.; Mme. Sara Anderson, soprano 








Germany: Mme de Pasquali, soprano. Grand Opera, Italy; E Leon 
Rains, basso, Royal ‘*pera House. Dresden, Germany; Joseph Beern 
stein. basso. Grand Opera, Elberfelad. Germ Allen C. Hinckley 
basso, Grand Opera. Hamburg. Germany; Elizabeth D. Leonard, con- 
tralto, concert oratorio and song recital Mme. Marie Rappold, 
soprano, concert, oratorio and song recital; Hildegard Hoffmann 
soprano, concert oratorio and song recita Kisa Marshall, soprano 


tenor. concert 
concert. oratorio 


John Young 
Soott. basso 


concert. oratorio and 
oretorio and song recital; 


song recital 
Henri G 


and song recital, and other prominent singers now before thé public 


Studio: 51 East 64th Street, NEW YORK. 
lelephone: 3669 Plaza. 











rapidly recovering and is expected to be at his desk 

efore the middle of this month 
J & 

On December 20 the Royal Opera gave its 20 

mance of Humperdinck’s “Hansel and Gretel 

os we 
= — 

Richard Straus pera “Feuersnot”’ ] receive its firs 
Hamburg production on January 6. The composer is t 
onduct 

= 

kugen d' Albert gave a ta Sing emie and 
played a Bex veh program with some musical exactitu 
but with neither charm nor vitality t t int 
piar é ave waned altogether pul 
gave o1 W f s operas a friendly n, and 
d’Albe ad not le his pianistic reput years ago 
he rtainly would not be able to do so now. His per 
tformances W d, perfunctory and wed lack 
f proper tec iration A g e shows 

_— _ 
— — 

The Hollander Q x i with it 
isual finish, aut pe erts a! 
row ind ti 
hots a al g ‘ 

=e ae 
& — 
Isad i Di if t \ T lar 
ib pen a gag t t c 1 
atre. It will | M ces 
her bare feet 
- -?* 

Gork Nachtasy rf 

ince the Kleines Theat 
o- os 
> v= 

Robert Robitschek will probably s 3 
is the leader of the 7 kuenstler Orchest 

P os 
— <— 


Lokal 


Anzeiger says that Gustav ge s 
tled in New York.” The news good it t 
Koge s already n Fr 
3 es 
Mark Hamb urg f ived th I k ‘ B 
flat min ) in War ‘ t wee with @ 
= = 
I} Germa . \ Ay | 
founded a quartet, the purpose of w knowt 
worthy modertr is well lon 1 n 
known works—while a t \ g ¢ at 
tention to recognized Phe " st 
\ H Dan 1 | GC ‘ 
Hekking. They bee ‘ 
Saal on Janua 1 2 t 
tion t ffer the highe \ 
¢ price will | I ur g 
o~ ane 
\ 1 Vi \ ' Rer 1 
M at ( RIER. ar 1 vit! 5 | 
take the « aes ' ' y A 





ré ‘ 
lian n i ‘ f 
’ u 4} 
niy tea 
nped hers« t ikabls 
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Rew Work College of Music 


128-130 East 58th Street. 





ALEXANDER LAMBERT, Director. 





Private instruction in Piano, Singing. Violin, ‘Cello and «a 


branches of music, by a faculty ansurpassed for its excellence 
SPECIAL DEPARTMENT FOR BEGINNERS. 
All instrumental! and vocal students receive free instruction in 
harmony. counterpoint, vox sight reading. ensembie playing and 
free admission to concerts ures. etc., et 


Students received daily Cetalog sent on application 


BRUNO HUHN 


ACCOMPANIST, 
COACH FOR 


REPERTOIRE, STYLE AND FINISH. 
58 West 57th Street, New York City. 
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MONTEFIORE 


Soprano. 


The ORMONDE, 
2030 Broadway, .. NEW YORK. 
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News from Madame Pappenheim's Studio. 


Pray-Baldwin-Howard-Dufft-Percy Concert 
Hi Mar Churcl 


LA ochu ceil 












The National Conservatory of Music 


Powers-Hoeck Musicale 


M 


Musicales at the White House 


M 


Wa, TENOR 


ANI 


RS, — SOPRANO 


Under 
Management of 


ARTHUR F. GOODRICH 


6 fact (7th O.. 
we Tors. 





THE 


THE GRARD FIARO 
1@ UPRIGHT CASE. 


Pullt om the principle of the 
Parior Grand, and ite eqeal is 
musical reeulte This system 
of construction properly pre 
sented gets other upright plance 
out of competition 

Reasonable inducements 
offered dealers 


The Smitha Nixon Plano Mfg. ‘0. 


10-12 Bast Pourth Street, 
CANCINNATI, Off10 





Smith & Nixon |,,.... 





EAA SLAM, 


Profeseeur de Chant 


TECHNIQUE, STYLE, 
OPERA, CONCERT. 
t@” Direct Communication with European Managers 


2 Rue Malevilie (Parc Monceau), PARIS 


REPERTOIRE, 





J. FREDO ——> 


WOLLE, 


Address ORGANIST. 
THE WOLFSOEN MUSICAL BUREAU, 131 East 1708 St., New Yort, 
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BUFFALO. 


— - 


january 1 wos 


Burraco, 


last 
or- 


COMPLIMENTARY 
Sunday night at Canisius College 
the Father 
composers and most finished mu 
Suffalo 
his refined, eager face, 


concert was given 
by the 
chestra of school Jouvin is one 
finest 
that 
a plea ure to see 
seeks a place to 


watch him direct the orchestra of his college when seeking 


ot the 


It is always 


sicians possesses 





as he 


listen to a really good concert, or to 


to arouse enthusiasm among his pupils 


tt 
Jacques Thibaud will be heard at Convention Hall on 
the evening of January 19 
Ss <& 


good local reputation as a vocal teacher it is well to 


ittain, but when one’s fame reaches a musical centre, like 
Cincinnati, and induces one to seek instruction of a Bul 
ilo teacher, he may well feel con plimented Mrs 
Kathyna de Mont Ford, of Cincinnati, and Miss Ida 
QO. Day, of Wellsville, N. Y., have come to study with 
Harry J. Fellows. His next choir recital, that of the 
Delaware Avenue Baptist Church, will occur on the even 


ng of January 19 
tS 


Another teacher of choral work, also a pupil of Ran 


degger, is William G. Armstrong, a Canadian baritone, 
mg identified with the Mendelssohn Choir of Toronto, 
who has just been engaged as director of the choir of the 


Richmond Avenue Church of this city. There are many 


other excellent teachers of chorus choirs always busy 
May we not hope for the organization of a permanent 
choral union? There is a big contingent of earnest musi 


il students, who would give earnest support, and ambi 


in such an enterprise 


tious teachers willing to engage 
eS €& 
George S. Bagnall, of the Bagnall School of Music, is 





director and organist of Bethany Presbyterian Church, 
which has always been renowned for its good music. ‘The 
School of Music has a large attendance, principally of 
piano pupils, taught by Mr. and Mrs. Bagnall. 
= <= 
On Monday evening at Twentieth Century Hall Tenny 


melodrama, “Enoch Arden,” with Richard Strauss’ 
nusical setting, was presented by Madame Brazzi and 
Mrs. George J. Sicard, Both artists evinced musical ap 


preciation of the tragic story, complete sympathy with the 


theme, and its musical relation to the poem, and so thor 


yughly en rapport with the various changes in time and 
periormance 


i rhe 
tage setting enhanced the beauty of the two regal looking 
Mrs. Sicard, in 
gown and Madame 
pink silk; the latter stood at the farther 


locality that the was an artistic success 


women, who were a delight to the eye 


in evening of blue crépe de chine, 


Krazzi, in rose 


end of the piano, a graceful picture of statuesque repos: 


while Mrs, Sicard, seated at the piano, read in an informal 
nanner the leading motifs, which she subsequently illus 
trated by playing certain passages, many of which occur 
requently during the reading of the poem. It was a great 
pleasure to listen to Madame Brazzi’s recital; her rich 
contralto voice and fine diction acquainting one with the 
tunefulness which should always exist in the speaking 
ce Madame Bra evinced dramatic ability and eme 
ity, which moved het 






sudience to 





DRAMATIC SOPRANO N. E. MUSIC FESTIVALS. 





the more pathetic scenes. Mrs. Sicard’s introduction to 
the poem was a skillful playing of the music, which was 
intended to represent “the waves rolling upon the beach 
beneath the cliffs.” And well did her skillful fingers de- 
pict the tone pictures, descriptive of the village street, the 


children at play, the love, sorrow, joy, renunciation of 
Enoch Arden, Annie, the sweetheart, and Philip Ray. 
During the reading of Philip’s hopeless love, when he 


has his human Gethsemane, the poem and intensely dra- 
the man, who lay suffer- 
Madame Brazzi's 
voice tragic, pathetic, The 
of certain haunting measures of the opening theme and the 
unexpected transitions combined to present to the sym- 
pathetic listeners a vivid mental picture of varying periods 


matic music express the agony of 
ing in the depths of the forest glades. 
recurrence 


was emotional 


of time, emotions and experience of Enoch’s heroism, his 
beneath the blazing sun, 
The entire 


hopelessness, ‘under the palm” 


when nature and solitude alike were pitiless 





nterpretation of poem and song, by reader and pianist, 
episodic in relation, was given with impassioned fervor 
and artistic finish, which held the audience spellbound, 
and who by their nce and tears paid the most sincere 
compliment possible to the two artists until the conclu- 


sion, alter which rapturous applause recalled them to the 
and 


would 


anks to receive clusters ol 


footlights to bow their tl 


violets. Neighboring citic enjoy an intellectual 
and musical treat if they can persuade Madame Brazzi and 
Mrs. Sicard repeat this our 
city. It possible 


fine reader as Madame 


entertainment outside of 


to find such an exceptionally 


to 
is seldom 


Brazzi, gifted with a superb voice, 


and so finished an accompani so thorough a musician 
as the charming Mrs. Sicard. Buffalo is to be congratu 
lated for having taken the initiative, introducing under 
such favorable auspic« Richard Strauss’ unique tone 
poem VIRGINIA KEENE 
The Severns at the Arts Club. 
DMUND SEVERN, the violinist and composer; Mrs 
Severn, pianist, and Mrs. Jessie Graham, soprano, 
gave a musicale Wednesday evening of last week at the 
National Arts Club on West Thirty-fourth street. Mr. 
and Mrs. Severn played the Schiitt Suite for piano and 
violin. As violin solos Mr. Severn played “Angelus,” by 
Viardot; “Canzonetta by Ambrosio, and the Rondo 
rom his Italian Suite. Mrs. Graham sang two songs by 
Mr. Severn, “Soul of the Spell” and “Teddy,” and songs 
by MacDowell and Lachaume For encores Mr. Severn 
gave “Memoria di Venezia” and “La Bella Contadina” 
from his Italian Suite and Mrs. Grahm sang Mr. Severn’s 
Irish Lullaby.” 


rhe affair was a complete success, the artists receiving 


in ovation 

Mrs. Graham, who is a pupil of Mrs. Severn, has im- 
proved, and her full, rich tone production does great 
credit to her teacher. 


Mrs. Severn was, of course, highly praised for her high 


irtistic accompaniments 


Weingartner, Thibaud, Casals, Metcalfe, Bispham. 


ELIX WEINGARTNER, Jacques Thibaud, Pablo 
F Casals, Susan Metcalfe and David Bispham are a 
combination musical stars announced for a concert in 
Carnegie Hall Monday afternoon, February 15, under 


Wolfsohn 


ensemble 


he management of Henry Weingartner, 


an program, 


sing Wein 


Vhibaud and Cas: ire to 
Miss Metcalfe and Mr 


r I Nit ace 


give 
are to 


1s 


while Bispham 


wartne mpany! 








LL-PIPER 


Sole Management: LOUDON G. CHARLTON. 





MINNEAPOLIS. 


> 


MUSIC IN 


Minwearo.uis, Minn., January 14. 1904 


Ladies’ Musicale will give its annua 


HE 
open 

ing, January 19 
are looking forward to 


Thursday 
the Baptist Church Tuesday even 
and friends of the Musicale 
concert with great pleasur« 


has 


mecting 
The members 


the 


and a most interesting and attractive program bee: 


the club 


arranged by 
Ihe Minneapolis Symphony ve its next 


be Adele 


Orchestra will gi 
concert January 29, and the assisting artist will 
Aus der Ohe, t pianist 


Miss Esther Eugenia Osborn achieved great 


he great 


success 1! 











her farewell recital at Plymouth Church Tuesday evening 
Miss Osborn has fine voice, pure soprar ear and 
sweet, and she sings with energy and abandon, a iS great 
ntelligence and temperament. Miss Osborn sang three 
ypera i he Michaela “C'est d ( bandiers, 
irom “Carmen”; Be ( a D f Norma,’ 
ind the lu Che \ ge Verd LD) Carlos,” 
the rene I Ww ‘ » gence and as 
sured her succes Gustave Johns yed Milde’s Polo 
naise, the Schuber Ave M i aganinis “Octave 
Caprice” in a very able anne! um Wrigley, the 
other assisting artist, played ee numbers. Miss Abell 
played Miss Osborn’s a mpaniments. Miss Osborn re 
ceived many beautiiul flowers and a cluster of lovely roses 
irom the Ladies’ Lhursday Musicale, with the club pin as 
a souvenir. Miss Osborn will leave for Stockholm, where 
Herr Forsell w meet her and coach her in making h 
début in royal opera 

The Argosy program wa ery intere y hrenc 
mu ect. Mrs. C. E. Kiapp gave a paper 
I hr ers and oSinge i 5 wa illus 
uted by songs by Miss Ednah F. Hall, piano solos by 
M I We i \ y Miss Josey e Curtiss 

C. H. SAvVAG 


Miss Howson's Studios. 





ISS HOWSON is very much pleased with the work 
M and remarkable improvement this season ol a 
Brooklyn pupil, Mrs. Knudsen. She has ad mu 
discourage ner, inasmuch as her tricn t be t ul 
wise of her to spend further time and money on vocal 
culture, not considering her voice of enough importance 
aiter spending two years with a teacher New York 
Mrs. Knudsen was advised to go Miss Howson and se 
if there really was anything in her voice to warrant the 
expense and time required to make any great improve 
ment Miss Howson has worked must enthusiastically 
with her pupils, insisting upon gentle work and solieg 
and vocalizes. The result is most gratifying he voice 
has developed into a sweet, velvety, full soprano of good 
range 

Mrs. Knudsen has not words enough to express her 
gratitude to Miss Howson for her constant attention t 
every note in her voice 

Miss Howson’s Brooklyn studi a " 
here are several fine voices coming 

Miss Hetta Rivers, one he puy New Y 
studio, Carnegie Ha is a 1 pur grea 
Her voice is of a beautift tality y 

iit \i How s! 

neert plat 1 the ne M i 
Ss px ct t t I Howing 





ume. LENA DORIA DEVINE 


Vocal instruction 


(METHOD OF FRANCESCO LAMPERTI.) 


Sole teacher of Marie Louise Gehle, Con- 
tralto—grand opera, concert, oratorio; 
Joseph Miller, Basso—opera, concert and 
oratorio, and Blanche Duffield, Coloratura 
Soprano—two seasons with Sousa's 
Band, and other prominent singers 
before the public. 


STUDIO: 136 Fifth Avenue, NEW YORK. 





BEORGE DEVOLL, = EDWIN ISHAM, fi 


Oratorio, Concert, Drawing Room Musicales. 
ENSEMBLE RECITALS A SPECIALTY. 


SOLE MANAGEMENT 


LOUDON G. CHARLTON, Carnegie Hall, New York. 





SCHUMANN-HEINK 


FAREWELL CONCERT TOUR-—FEBRUARY TO JUNE, 1904. Sole Management: HENRY WOLFSOHN 

















SAVAGE OPERA 


FAREWELL WEEK. 


_?* 


** Tannhauser "’ Presented and Repetitions of ‘* The 


Bohemian Girl,’’ ‘* Faust,’" and ** Trova- 
tore’’ at the West End Theatre. 


ST J ND SA 





EDWARD ILES’ VOCAL SCHOOL, 


BECHSTEIN STUDIOS, 


Wigmore S&t., 
LORDOR, W. 


**‘Mr. Edward Iles 
has been steadily 
making a name for 
himself in London 
as a teacher, and 
must be said to have 
shown very dis- 
tinctly, during his 
recent series of con- 
certsat the Bechstein 
Hall, that the theor- 
ist whoguides others 
in the way they 
should go is also a 
practical vocalist of 
a high order.” 

Court Circular. 
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Glen Ridge Club Musicales. 


M EMBERS 
g , 


Madame Bliye. 


RDICHI y I 


CHARLES W.CLAR 


1 Rue Newton, 


Address: “SwWwWEgfgTWILL,” 


<< PARIS, FRANCE. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000 Largest and finest collection in the world 
Send for a copy of our Catalog, just issued, containing 
Biographies, Facsimile Labels, Etc 


Cable 





Easy Terms 


LYON & HEALY, 133 Adama St., CHICAGO. 
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MENDELSSOHN TRIO 
CLUB CONCERT. 


- 


Hotel Majestic, Monday Afternoon, January Il. 


H ( 
‘ 
\ Rik 
T 
ef 
I 
Frau Mielke in Berlin 
} - 
} 
Wirtz Piano School Recital 
A 
PRODUCTION STYLE. REPERTORY 


Mr, HERMANN KLEIN 


gives instruction in 


Che Art of Singing. 


PRODVCTION. 
ENVNCIATION. 
DICTION, 
LIBDER. 
OPERA. 
ORATORIO 


184 West 77th Street, New York 
avn) 


STUDIO ; 


Telephone Riverside 


Studio will re-open Monday, September 2ist. 


ARENS VOCAL STUDIO 
Third Edition (Tenth Thousand 
“My VocalMethoda” 
Now Ready. Price 10 cents. 
Addrese 305 Fifth Avenue, NEW YORK CITY 





ESTELLE 


For terms and dates address 
P. M. HAMMOND. 


619 St. James Building, 
New York City. 





LIEBLING 


Coloratura Soprano 


WITH 


CONRIED METROPOLITAN 
OPERA COMPANY 













































































Bosto I ¢ Jos 
eeting he Brookline Trio Club 
‘ j Mrs, Sweetz house on Warren 
ree Wednesday evening of last week. M 
Cummings and Miss Russell played upon 
pian nd M Viola Davenport sang w 
d t su Ml Davenport, wh 4 pu 
{ t Lung ca ide quite a sensation witli 
‘ ( t hi iria he one Irom lraviata 
‘ ‘ ines n enthusiastically Her 
d group i Chanson  d’Amour, Mrs. Bea 
Re ‘ ind waltz, from “Romeo and Juliet 
waltz the applause wa continued it wa 
npossible to decline an encore, and Miss Davenport sang 
Elle et Moi,” by Mrs. Beach. It was a matter of great 
ha e was unable to sing at Mrs. Field's Som 
‘ neert on the 11th, but she will be heard at the 
e st n February Among those who were 
he nee were Mrs. DeForest Danielson, Mrs. Wil- 
Fr, Whitney, Mrs. Robert M. Morse, Mrs. William 
KE. \ 1, Mr R. D. Evar Mrs. Thacher Loring and 
| Loring Misse vi Mrs. S. B. Field, Miss 
Kit Fran Allen, Mr McLeod and 
lice ( 
fe = 
| Laura van Kuran, who is a pupil of Clara Munger, 
ig at very short notice at the first of the three sub 
{ nce! Mrs, 5. B. Field giving in the ball 
Hotel Somerset. The program included s« 
by Olive Mead String Quartet, consisting of 
Mead, first violin; Elizabeth Houghton, second vio 
n; Gladys North, viola, and Lillian Littlehales, ‘cello; 
1 Lilla Ormond, contralto soloist, and Miss Laura M 
in Kuran, soprano Miss Van Kuran is a fine musi 
in and possesses a voice that ympathetic and rich in 
juality She was wa ly applauded ind achieved a suc 
W M \ Kuran sang for the Thursday Morn 
x Club last weel « was heard to great advantage in 
Povera Pelleg Scarlatti; “Er liebte mich so sehr,” 
haikowsky, and “Mignarde,”” Dell’ Acqua Everyone 
rd her work expressed themselves enthusiastically 
is the Thursday Morning Club is largely composed 
il peopl nd musicians the compliment was all 
+t 
<= = 
Miss | Shattuck, who was with Madame Edwards 
t u i w a member of the Boston Ideal 
Ipera ( pa M Shattuck the mezzo role 
n allt indar ( d has made a distinct succe 
Che mpany ng all the principal cits n the 
South, Notices the different operas that have been 


THIRD FDITION OF 


“THE SCIENCE OF THE ART OF SINGING,” 
—sy- 
ANNA LANHROW , 


800 PARK AVENUE NEW YORK. 
On sale at BREITKOPP & HARTEL, 11 Kast léth Street, New York 


and all Music Stores, 


Representatives of this system; Martha Hofacker, Court Theatre 
Darmstadt; S.P Veron, Stadt Theatre, Mainz, Germany; Alma 
Webster Powell, now touring Russia and Germany; Edna Stern 
and Andrew Schneider, oratorio and concert, here aud abroad; 
Eladio Chaé in Rome, Italv; Prof. W. E. Heimendahl, Baltimore; 
Adrian E. Freni, Pittsburg Conservatory; Allan Lindsay, Troy, N.Y.; 

/. F. Parsons, Nellie Sabin Hyde, Hartf« rd, Conn ; Herman Hamm, 
Cleveland; Marie Von Gelder, Berlin, Germany, and many others 


ETHEL CRANE 


SOPRANO,—= 
———= Concerts, Recitals, Oratorio,‘ 
230 West 9O9th St., NEW YORK. 
Telephone : 3668 Riverside. 


WILFRID VIRGO 


The 





«) 


English Tenor. 
NOW ON TOUR WITH 


THE MUSICAL COURIER. 














church and concert singer to need any introduction. Suffice 
to say that last evening he was in excellent voice an: 
ang in a manner which won him deserved and er 
thusiastic applause He ang admirably, and was 
pleasure to all present hear him. \ Master inging 
ike good wine, seems steadily improve w ge H 
numbers were Where’er You W H Bedounr 
Love Song,” Marstor Fleeting \ Masser The 
Wishing Stream,’’ Chadwick Eut ia Sweethear 
his was Mr. Masten’s first recita 
= = 
rhe Flight e Eagle by H er Norr ‘ 
re this city e time during Fe y 
= & 
Ihe musical part 1¢ program for the third meeting 
4% the Bach-Brahn ib was as follow Inez Story 
endered all speak of Miss Shattuck’s fine voice, her ex losti, Mozart; Fred Cutter, Tosti, Scarlat Brahms 
ellent method of using it, and her purity of tone Edith Clarke Patterson, Cesti, Lotti, Faur 
a eS € 
; ‘ ee : M Olive Brooks, of Everett, pupil of John Jews 
Five Priscilla White's pupils will take solo parts in Turner, gave her seeand annie! vecitel on Jonuary 3. Sh 
King Rene,” which is to be given at Lasell Seminary in arte M ss Ethel Robins : vh P id 
\uburndale some time in February. Miss White is at aniner with is Teese OD Strong, pianist and accom 
the head of the vocal department of the school, which she = Mt she Bre ay * ow nit : We en 
has developed and enlarged greatly since she took com S. J ‘‘ “pore “Wy Melodie: Reienns “Sh 
mand. She is assisted by Helen Goodrich, and their ; ng ne ee i ey ee 
- eller tag,” Tschaikowsky At Parting,” Rogers; “My 
work is most successful. In her city studio Miss White tebe © Wneeaill As Open Secret,” Hoodmans. Mis 
has all her time filled, so that her winter's work is ex- , , ° Tak : aed 
DTOOKS Was Congratuiiated upo! ne gain na 1aG 
icting. Marion Bate, one of her pupils, sang “The , “ ; ri ae i : 
Messiah” at Phillips Church during the holiday season ee a a eee ee ee —— 
ancy and style 
St & SJ €& 
\t Pianola Hall, Steinert Hall Building, Tuesday even- Busoni will give recitals in this city e evening 
ing, January 12, a recital was given by Miss Elsa Leon- February 16 and the afternoon of Feb y 2 
ard, pianist, pupil of John C. Manning, and Frederick = 
Parker Hastings, baritone, pupil of Frank E. Morse. ee ee ee , tly ap 
Mr. Hastings sang ‘Victorious, My Heart” (Carissimi), “ a 5 ts Wine Mieerae, Connem. is gacsiving neil 
“A Cavalier’s Song” (Allitsen) and “Eliland,” song cycle, * rg oy “re “ey B . hick Page 
by Von Fielitz. A Schumann recital will be given Jan-  ,. gettin: Apts ct, Abe tage > aa, — r 
Thursday Morning | nightly Club Thursday la 
uary 20 a @ a 3 
An informal musicale was given Monday evening at At her fourth Se Cass Sa Friday ——s os 
the residence of Mr. and Mrs. J. Montgomery Sears, 12 uary 2, at the Newton Clubhouse, Newt ot mi 
Arlington street, to which only a few intimates were bid Annah May Howe wal be assisted oy Kant Cneriee 
den to hear Miss Maude MacCarthy, the young Irish ‘'0''™'S* Hermann Hi — Viola Davenp 
violinist, who is visiting in Boston, and Wallace Good soprano; Oscar Hogan, bass, and the Howe Tr 
rich, organist J €& 
oe @& Francis Rogers, of New York, will sing a group ol 
Madame Birdsall-Strong will give a pupils’ musicale Elliot Schenck’s songs at Mr r. J. Bowlker ‘ 
at Symphony Chambers on Wednesday evening, Jan- Monday night at her home on Beacon street. On Sat 
uary 20 day he will be here again for Mrs. Knyvet Sea sicale 
< that evening. On Monday Mr. Rogers will sing in t 
Miss Anna Miller Wood gave a studio recital on series which the Neighborhood Club of West Ni . 
Wednesday afternoon at the Pierce Building. Miss Mary ®'Y'"8 ina 
I:llis, violinist, and Miss Blanche Tibbits, accompanist, ee 
assisted. Her program was ‘Through the Long Days,” Dubois’ “Seven Last Word { Chris w be g 
Foote; “The Year's at the Spring,” C. K. Rogers; Folk People’s Temple Sunday evening by Warren W. Ad 
Song, Chadwick; ‘““Memnon,” Foote; “O Swallow Flying chorus seventy-five voices. assisted by Mrs. Ca 
South,” Foote; Spanish Dances, Sarasate; Cycle of Crane Tilton, George Dean and Clarence E. Hay 
Song Schumann; “Frauen Liebe und Leben,” Schu se = 
mann Canzonetta,” D'Ambrosio; “Chanson Valaque,’ 
Kerveguen; “Havanaise Paladilhe; “C’est Mon Ami,” Mrs. Bertha Cushing Child, contralto, 1s now making 
Marie Antoinette; “Le Chevalier Belle-Etoile,” Holmes in extended concert t n Canda e st 
f Se 
\ program was re rendered at Manchester, N. H \ series of public gan recitals will be g nu 
Ml Verna Jenks. piat nd Waldo C. Masten, bari North Avenue Congregat ul ¢ Caml re Tr} 
me, pup John Jewett Turner \ Manchester critic first will be me Mond x l > 
said Mr. Masien is too well known in Manchester as a Davis, organist of the church, will be assisted by wd 











N’S ROY 


CONCERT, 





VARIETY 


38 Old Bond St., LONDON, W. 
BY APPOINTMENT TO 
His fajesty The King, Her Majesty Queen Alexandra, and Their Royal Highnesses 
Prince and Princess of Wales. 
THEATRICAL, 
Artists Introduced, Tours and Concerts arranged and managed. 
The Royal Agent for Drawing Room Entertainments. 











ADEBLINA PATTI: 


INSTRUCTION IN SINGING. 





ceoRcE | AMLIN. TENOR. 


**Mr. Hamlin is one of the most brilliant singers now before the public.”"— 
‘“‘Mr. Hamlin is a whole-souled singer, an artist of thought, feeling and taste. 


Oratorio, Concert and Recitals. Original Interpreter of RICHARD STRAUSS Lieder in America 





ip Hale. 
4. B. Krehbiel. 





ADDRESS 


716-718 KIMBALL HALL, CHICAGO, 
Under Direction of HENRY WOLFSOHN, New York, and Bureau of Fine Arts, Chicago. 
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s em IST MAS New Ye ) 
Ss ve d aria ir “ 
R Ss et Du B die Ru 
) \\ » y c F Fra 
( Nacl Im pl y 
kx Hugo Wolf { " ‘ 
H Sap] Ode Liszt's Die g a, wi g S 
> pal ‘SY 
But e¢ g { “ 
Music of the Week ie ; . 
M Pe pi was attaine ere w KB t ‘ 
Phe Ar al Eng eK ted \ 
5 » al by David wi eg , turkey : " \ re 
I . 3 the accon in yw ‘ tuffe ige a 
‘ Ww \“ heave : » 
5 . . d y g 
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welfth pub H ; 
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Wa Mas : pup Charlott ed for the fi rmance, w Signorina Caj 
Rave re it The new is M ig? Lampag ( a Musetta 
g wa f magnificent tenor De Ne 
ie r S ) ws le and I ¢ w c a 
ire tet ca perament of Ww . ake w 
Mr Rave : ! pplause Ita eat be we 1 twice 
> by & H Juda he que j { , 
Ma iets » I Sunday Gaul I t ‘ fir 
e Holy ¢ with El tay I \ y I 
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Heinrich Meyn Improving 





one SPEAKS, BASS. 


Residence, 116 West 70th St., New ei. 


LOVISE B. 


VOIGT 


SOPRANO. 
Oratorio, Concert and 
Song Recitals 


Address 
RICHARD BYRON, 


Manager. 





RECITALS 


William nC. CARL 


Can he engaged for Recitals devoted to selections 
from ‘‘ Parsifal,” by Richard Wagner. 


Send for Open Dates and Terms. Address 


34 West {2th Street, New York. 





301 Weet (30th Street, 


NEW TORK. 


PRESOON MILLER, 


VOICE CULTURE. 


Suite 1013 Carnegie Hall, New York. 











Teleptene, 1860 COLUMBUS 



























































DENVER. 





> 

Kaicur-Campsete, Music Rooms j 

1631 CALIFORNIA Street, Denver, Col., January o, 1% j 
a NEW departure in Denver is a series of “full 
dress” concerts on Sundays evenings in a down 
town church. This is surely an innovation, but 
a large audience assembled for the first one 

giver recently 

Our church music in Denver is generally good; that is 
to say, our choirs are composed of singers of more than 
average ability, and it is possible to visit almost any of 


the churches at any time and be sure of hearing good 
music well rendered, without operatic or “‘erratic’’ attempts 
at “effect.” 

Hence travelers through our State who visit Denver 
find it pleasant and edifying to attend church. The music 
to miany people an important teature oi the services. 
[he Tuesday Musical Club have engaged Miss Glen 
Priest, violinist, for their second evening concert, and set 

ipart the 26th inst, lor the concert 
Che Symphony Club meets regularly just before each 





ymphony concert of the Denver Orchestral Association, 
ind the club's president, Miss Florence J. Taussig, an 
ilyze he work to be performed by the orchestra, and 
ce nstrations of each part are made on two pianos by 
nembers of the Symphony Club 

Mi laussig a thorough musician and gives most 
nteresting and graphic descriptions of the symphonies, 
ind these meetings are largely attended by the students 
ind others 

Students of the Denver Music and Fine Arts College 
gave a public recital recently in Grace Church, and ac 
quitted themselves with credit to Dean Blakeslee and Pro 
fessor Honusely 

Che Glee Club of Colorado College came up from Colo 
rado Springs the other evening, and their friends enjoyed 
their jolly songs very much in the Woman's Club Audi 

rium 

Robert W. Stevens, who has come to live in the sun 
hine of Colorado from Chicago, where he taught for a 
number of years, 1 {oO give a professional recital in the 
Knight-Campbell Recital Hall on the 17th, to which the 

ichers of the city have been invited. Mr. Stevens occu 
es the Chair of Music at the State University at 
Boulder 

Mrs. Lambert Smith, a talented pupil of Miss Taussig 

ertained her friends Wednesday evening, with the as 

, Emilie Brandt, soprano; Geo. H. Harvey, 
ellist, and the Du Pre Trio. Mrs. Smith and those as 

ting rendered a very pleasing program, and the large 
party of musical people present showed their appreciation 
by according hearty applause 


FRANK T. McKnicut1 


‘* A New Vocal Method.’’ 


C. BENNETT is very busy writing his new book 
S. of vocal studies, which he expects to have com 
pleted during the present season. Before publishing the 
work, however, Mr. Bennett will give a few public re 

tals for the purpose of testing or illustrating the prom 
ent featur of method, his aim being to produce a 


SUZANNE ADAMS 


THE MUSICAL COURIER. 


work that will be the most practical and progressive of 
anything in the line of vocal studies heretofore presented 

The arrangement of the exercises differs somewhat from 
those of the traditional studies, and 
purely original in form 

A few of Mr. Bennett's pupils will, during the 
vocalize the exercises, showing the results which 
the application the stages 
progress. 


voice culture are 


recitals, 
follow 
principles at of 


of various 


THE FRANCIS WALKER STUDIOS. 


R. WALKER’S literary and artistic organization, 
M the Studio Salon, held its January meeting on 
Tuesday evening, January 12, with nearly 1oo members 
present to enjoy a superb program. There was first a 


brief lecture by Stuart Henry on “The Historic Salons of 
Mr. Henry has lived much in the French capital, 
with past 
the 


Paris.” 
and has large acquaintance 
and In books 
leading magazines he has drawn largely upon such 
, but has perhaps never done any 

this delightful talk in the Walker 
of the of the 

especially appreciated A half 
was capitally done by Mrs. Grace 
D. Stedman. Both these talented 


be m the company 


its celebrities oi 


present. his and his contributions to 
stores 
of study and experience 
thing more brilliant than 
Studios. The 
Hotel Rambouillet 
hour play, “Memories,” 
Clark and W 
likely to 
Sydney Rosenfeld is making up for his new theatrical 


Mrs, Clark was the 


witty stories famous salon 


were 


Gayler 


people are embers of strong 


terprise soon to be launched famous 


Ann Berry with James A. Herne in “Shore Acres.”” She 
begins soon a series of lectures and readings in the well 
known Morningside School, conducted by the Misses 


Mr. Stedman actor of large experience, 


having been leading man 


Johnson. an 


18 


with several famous stars and 
large cities. The short play was 
most perfectly done by Mrs. Clark and Mr. Stedman 
Mme. Delhaze-Wickes played two of the Chopin preludes, 
a sparkling fantaisie by Palumbo and the immensely diffi 
dedicated to her by Martucci 


evenings 


in stock companies of the 


cult Etude de Concert, 
She 
Mr 
recitative and aria from Apolloni’s opera, “L 
the prelude of a graphic description, which much enhanced 
the effect singing He 


better 


is engaged for all the salon 


Walker’s own contribution to the program was the 
*Ebreo,” with 


of his noble has rarely been in 


voice 

Cecil 
Hol 

Mary 


Among the members and their guests were Mmes 
Lewis O'Brian, Sydney Rosenield, T. I 
MacPheeters, Comstock, Conolly, 
W. J. Clark, Hiley, Fred 
Schaefer, Everett, Duyn, Hus 
the Misses Fannie S Ray Spencer 
Tara, Ruby Rees, Schaefer, Johnson, Dr. A. Lenora 
and E. A. Sargent; Hustace Simonson, C. O. Phil 
Theodore Connolly, Frederick D. Nye, J. J. Barr, 
W. Gardner, Steif, Reginald Jaffray 
Cumins, Rev. T. I. Holcombe, Stephen R. Hewlett, Fran 
cis J. Oppenheimer, W. J. Clark and Dr. Lewis O'Brian 


Phillips, 
I heodore 
Brooks 


Marian van 


combe, 
W. Ketchum, 
erick D. Nye, 


tace Simonsen, 


Florence 


Rouss, 
Jessie 
White 
lips, 


Edward Erwin 


On Tuesday evening, January 19, Rubin Goldmark’s 
Parsifal” lecture was given, too late a date for a detailed 
report here, but on the strength of Mr. Goldmark’s great 


reputation the salon members eagerly subscribed for 100 


at their meeting, so another success was scored 


Francis W alker Studio s in Sixty seventh street 


tickets 








Management: HENRY WOLFSOHR. 





CASALS A SUCCESS. 
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ASALS, the 


r 8 ABLO C 





uth America 


irom 


moons 
Paris 


toured with Harold Bauer, and and 


had come rose colored reports of the young violonce 


exceptional accomplishmen 


Casals shared with Mme 
American tour some years 
it possible tor ca 


ever, was 


and to decide for themselves that h ar prowess qu 
justified the 
He 


the sta 


reputation which had preceded Ca er 
once established his musical m« by 1008 
1 Haydn 


work has no messaye for t we | 
ork has no message tor ‘ €! . I 


at 
Concer is the medium for de 
This 


music written for 


t is extremely difhcult mu to play rhe melodic line 
the passage 


whole, and the d 


are broad 
ganic 
orchestral ment throw the s you nt " 


et 


accompan! 


most mucroscopic re 


and he entered in the spirit of W 
lack of 1 isn I pa 


musician 


reverence and no 


the whole bagful of virtu tr dulled then 


external significance and pre d m do 


the cause and pic 





taccall, hi grip ! J et hing 


left hand ind his lo \ vt [ 
phernalia with which the iverag f s 


by { 


to a pertormance | fect in every 


to astonish, was used 


related aids t 


detail His 


enunciatior ta gre ng 


tecl 





nical 
as pili 


1 
cisely 


istic as the 
this vocal style of delivery 
all the 


Ysayt ’ 


but a 


charm of 
Thibat 


lew 


arasate, 
to name 
vocal rules Casals is helped in 
thermore, by a peculiarly rich ar vibrant n 
volume, multic red, and never forced o1 cra y Phe 
changes of 
there is 
does not 

together, a 


respect 





without sore a ona musical communios ind alier 


many recalls he 
Bach encore 


qualihed success, and whets curiosity to hea nt 


cital and in the r 


Madame Schumann-Heink'’s Farewell Recital. 


ENRY WOLFSOHN announces that Mme. Schu 
mann-Heink will make her first appear e here 
this winter in a song recital in Carnegie Hall on Friday 
afternoon, February 5 | will be her farew ppea 
ince here in this style of entertainment for some years 
come, and on this occasion will present a progr inlike 
anything that she has sung here in the past 


IN AMERICA UNTIL 
MAY, 1904, 
Song Reoitais. 





THE 
ONLY 


CARNBAOGOIE MALL. Address Communications: 147 Ww 
LESOR ETIZK Y¥—" Madame Wienzkowska's success asa 
sa 


PADEREWSKI-——'' Madame Wienzkowska 





“LESCHETIZKY’ 


Named after PROF. THEO. LESCHETIZKY of Vienna, by his special permission. 
PROF. LESCHETIZEY'S Sole Principal Assistant in this wetry: Ne in Vienna; ae pie. Pianiste. 
y-second Street 


piano virtuosa and ied is eminent.” 
iste and 


9 SCHOOL OF 
PIANO PLAYING 
IN AMERICA, 


DIRECTRESS 
o FOUNDER. 


w Bigh » NBW YORK CITY. 





comp'ete knowledge of her art." 


HANS RICHTER—''| consider you an artist of finest esprit and taste, and a representative of a most solid school.” 


an extraordinary ability of communicating to others a 
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THNOR. 
SUITE 32, HOTEL CARLTON, 


NEW YORK. 





= Season 1908-1904 


FANNIE BLOOMFIELD ZEISLER 











TOUR LIMITED TO TWENTY APPEARANCES. 


Applications for Terms and Dates should be sent to 


ALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 
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NEW JERSEY’S MUSIC CENTRE. owing took part: The Misses Edna Crowe, Laura Stucky, MADAME BLAUVELT'S RECITAL. 

















Easy Onanos, N. J. January Laura Reifsneider, Juliette Girardot, pianists; the isse 
pa 4 : Mina As yn and Carolina Molina, vocalists, assisted by 
HE past month has been an unusually slow one in , 
V4 bit 
point Of musica: happenings his was due probably 
oe her . st pron £ | ses zg a pow < . 
to the advent of the holidays, which invariably cause 
, . d sympa 101 in ex ‘ g 
break in the musical activity : . uM 
: * J presence ‘ ‘ ex a wi x < . 
This is the season for dances and receptions, and it is a , W 
. eanor . A. Korn . 
discouraging fact that the interest m high class musi 
wanes in social circles from year to year. We have a 
number of societies which develop good music and en THE PHILADELPHIA ORCHESTRA. 
courage taste and understanding; but society in general 
, , —_ H 
ndifferent to musical art and artists. One phase that 1s . erat 
— ; - COHN WITZEMANN emb« Condu K \ 
reaily alarming is the fact la piano is stea y i < : . : 4 
. ’ 
among e | who can afford 
é y 9 
! I} $s too much d work 
‘ y e rt | ( 
suit the aristocratic misses and ma 
y 8 
Cases a sea r two ¢ tl str u 
; ' Pi ‘ 
abor more satishes then And in these pampered - : 
/ Mir, W i y $ 
ommunities the litthe Marjories and Harolds invariably 
ty asayj ( t that he 
sex e the conse i ne get parents when ey P " \\ ‘ . 
express the wish to d nue Kk s ) y " , A \\ 
Another circumstance that al lor comn t the 
‘ 
growing admiration for the mandolin. Rich and poor B c 
s 4 ’ “ ; 
alike patronize this instrument, some families paying , 
» , ‘\ : y 
much as $3 an hour for instruction. From my point of , 4 . , 
. t } ‘ ‘ x i 
view there is nothing reprenc . mn this tendency 
the mandolin is a refined instrumer n no way to h« 
\ ’ he y vi \W 
compared with the banjo, and it is possible to make very 
y 
beautiful, sensuous music upon it. But it has its limita 
tions. It is a lyric instrument, without the resources of 
the violin; yet some professional mandolinists can d ; ; nA R 
, give y y \ : ex} 
wondertui stunts upon it \ p | [ ) Weg 
Violinists are rare in e Orang for some unacc “ee J , » 
aS } “ i ¥ ‘ 
able reason, and there tle demand for violin teacher : , . 
semble musi ail d ript st yreatest ru # 
I 4 { 4 Vi Aid ‘ } i Rreate : y “4 c y . { y p p 
orchestral, chorus and cha er musi Yet, taking sok wei « ’ . , » ie Vi 
work imto consideration, aside tf: vocal, the pian Pnteneail » < C 
still the most universal, and t é f tl nstru ‘ . 
j 
ment need not fear starvation for awhi But the grow : , : 
ing tendency is to discard the study of the piar ul 
pianists would do well to add another string to their bow 
Ihe important musical event f the past month were t ' , S } tt tenth | 
concert given by the Haydn Or tra (with Miss Gra rehearsal and et rt. to be eg , . | 
Munson, contralto, as soloist) and ie December musicale the orchestra | 
of the Tuesday Musical (¢ 
Newark was more active, and there were a number of : . 
* ; . 4 ‘ William L. Whitney International Vocal School. 
excellent concerts and recitals held in that city \ 


Mt rA R HORBRS x . wit? 
Orangeites are in the habit of attending the affairs, there 


has not been any real nece ty tor al musi And the | 
’ ° ; nd w . ng t ; M adams 

greatest disturber of our n cal progre has bee 
sbiat is “Par |’ tur Evervwi lid H I 
ubiquitous arsilai jecture I ywhere did nese ik g 
tures pop forth, and it made 1 difference whether the e R 
lecturer was qualified to disc the subject or , “A 

‘ , . » ‘ ri 
talks” were notwithstanding we ttended ; 

" " " a) ' y 

The Tuesday Musical Clul peret ly | 

owing to the energy and ambi of the president, Mr ’ 
} a ae 

Franklin Field, Jr Taken in the aggregate, the met Reisenauer's First Recital. , 
bership of this club consis otf as womanly and earnest a FRED REISENAUER e G a p " | 
body of club women as are to be found anywhere, and it give first 1 M é H M 
success is largely due to the discre n and tair mind lay n, | ry & } ‘ ‘ 
ness of its officers At the ) r ‘ i ’) WW i y 











Arrives in New York 2d April. Leaves San Francisco for his Australian 
and New Zealand tour on 26th May. For open dates apply at once to his 

ENGLAND'S GREATEST Sole Manager, W. SPENCER JONES, 
Basso. 35 Walker Avenue, Toronto, Ont., Canada. 




















FIRST AMERICAN TOUR OF 


THE EMINENT VIENNESE BARITONE. 
Available for Masicales, Recitals and Concerts. Jasuary ‘o April, |904. | gecctal 


| 








Under the Sole Direction of N. VERT, 9 East 17th St., New Vork. | 


e1 ce t Miss Molina is or« f r Waldorf-Astoria, Thursday Morning, January '4. 





| WAT KIN | &:2:<:‘:, Cincinnati Musical Festival, wef |. EDMUND J. MYER 


VOCAL INSTRUCTION, 
32 Beat Twenty-third St., New York. 
Summer Term on Lake Chautauqua. Circular Sent Free 


NEW YORK MUSIC STUDY. 


Dr. Theo. Lierhammer ©. ~. xr=assunc 


PIANO, ORGAN, HARMONY INSTRUCTION 


| teachers. C 


* Perhaps the only perfect Lieder singer heard in Lc ndom "— Morning leader recitals, Board secured, home privileges eipsig-Berlin Koye 
It is loug since | heard any singing so full of poetry and insight " Werid Conservatory methods 
A Lieder singer of tare cacellence More artistic singing of German songs t* rarciy beard bere \wuth Lecturer for the Board ef Education 
Dr. Lierhammer's singing made quite a sensation by ite Gaished ert and excellent versatility ames 
g'D8 : Residcace-Stadie: 954 Eighth Avceuc, cor. S6th Street, New York. 
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reasurer Manuscript Society 





facilities for organ prectice Condensed course 
ertificates awarded Tickets to principal concerts at 












Telephone: 442 Columbus 




















Great ’Cellist. 





In America January—May, 1904. Management: 





HENRY WOLFSOHN. 
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gram also contained a ‘Cello Suite, by Beethoven, G major 
Op. 5. al me } nor Quarts | 

At the second Munich “Modern | re 
Stavenhagen, the program was de jto w y na 
and especially Muni mposer S 
Schirach, Istel, | B oe 


Pringshein 





Dr. Max Burkhardt’s three act popular opera, “Konig 


Urosselbart,” had a very favorable reception at Cologne 


Che program of the Leipsic New 1 


ast was as follows: December 2 Rigoletto”; 5th and 


Sth Don Pasquale 6th Der Freischutz’; goth Les 


Lroyens” (first part); 11t 


The Huguenots isth, “Cosi fan tutte 16th Mig- 
non”; 18th, “‘La Cloche de l'Hermitage”; 2oth, “Il Trova- 
tore’; 21st, “Zar und Zimmermann”; 23d, “Daughter of 


the Regiment”; 25th, “Oberon”; 26th, “Lohengrin.” 






ieatre for December 


1 Ihe Barber of Seville’; 13th, 


During the last week in December the Dresden Opera 


produced: December 20 Le Contes d' Hoffmann”; 2ist, 


Goitterdammerung”’; 22d \lpenkonig und Menschen 


eind”; 23d, “Mignon”; 24th, “Hansel und Gretel’; 25th, 
Die Meistersinger’; 26th, “Le Nozze di Figaro”; 27th, 


Benvenuto Cellini.” 


The Vienna Philharmonic produced at its fifth concert 


yn January 10, under the direction of Dr. Muck, of Berlin 
Mozart's Symphony in C (with the concluding fugue) 
Brahms, ‘Variations on a Theme by Haydn,” and Bee 


yy 


thoven, Symphony, A major, No. 7 

Director Safanow at his symphony concert at Vienna, 
January 8, presented Beethoven's Seventh Symphony; 
Straus lod und Verklarung”; two dances from “Ido 
meneo,” by Mozart, and the overture to “Romeo and 


} 


Juliet,” by Tschaikowsky 


Kubelil on January 7 played at a concert in the Musi 
ociety’s Hall, Vienna, Mendelssohn's Violin Concerto; 
Vieuxtemps, A minor Concerto, and numbers by Molique 


‘aganis The American pianist Alma Stencel per 
rmed work by Mendelssohn, Brahms, Chopin and 


Ihe Bohemian String Quartet gave its third Vienna 
oncert on January 8 The program was: Suk, String 
(Quartet, B flat major, op, 11; Tschaikowsky, Piano Trio, 
\ minor (op. 50); with Teresa Carrefio at the piano 
Beethoven String Quartet, B flat major (op. 18) 

The pianist Victor Benham will give January 22 a 


piano evening at the Ehrbar Hall, Vienna 
Paula Szalit has been giving concerts in Bremen with 


great success. The critics praise her perfect technic, her 


intelligent conception and the elegance and grace of her 


Che Emil Sauer concert, for the benefit of the Hietzin 





Dresden Op« I L) 5 
ville,” “Auf Japan 2 Han nd G 22, “Sieg 
. . fried”; 25, Manon 2 ] engrit y. { nt l Hoff 
Nocturne Etude; Liszt, “Liebestraum,”’ No. 3; “ Rhapsodic , , 
lant 28 sOotterdammerung 
Hongroise,”’ No. 12, and some of Sauer’s own composi- 
tions, “Propos de bal’ and ‘“Meeresrauschen lhe net 
. \ e Maga: g | g I 
proceeds were devoted to the benefit the pups ol the 4 
y Gluck-Strat I 
Zymnasium } 
of Ricl 1 Stra I f 
Teresa Carrefio selected the following program tor her , 
. I p lor } 2 ‘ 
oncert on January 13 at the Bosendorfer Hall: Beetho 
. : 21, “Zar und Zimmer | Reg 25 
ven, Sonata, E flat major, op. 27, No. 2; Chopin, Prelude, o Lol 
eT Zz ore Vv 2 r | ) 
D flat major, op. 28, No. 15; Etude, A flat major; Polo- : 
in | 
naises, E flat minor, op. 26, No. 2; F sharp minor, op 
44; A flat major, op. 53; Schumann, Phantasie, C major, © iW 
“Dp : egfried Wag ; sr y \ nearl 
op. 17; Rubinstein, Romance Barcarolle, Etude, ( : ; ; 
—  ¢ con pleted It has its ene laid At i 
major; Paganini-Liszt La Campanella 
G g Knau t M S go { et, gave a 
Eugene Ysaye will give hi ourtl onecert in Vienna — , 
concert on Mecember I i As O1S 
on February to : 
y His program contain ( s No. 12 
: rucn cag : 
, Bruct Ad t ( 
Alfred Grunfeld began, January 5, a four weeks’ sojourn G B 
. : - - certo, Op. 20; two sia I re parth, tt 
in Berlin. He will give a -oncert in Vienna on Febru ~ 
; Dvorak’s op. 72 
iry 13 
’ - ‘ (one ceK, W ne r 4 2 
[he Brussels Theatre La Monnaie will produce a new , 
, > , ert at Vien lect 5, a ‘ t 
work by Emile Mathieu, the composer of “Richilde” and 
, rn : Violin Concert U \ 
L.’Enfance de Roland He has written both text and . . —— - 
Champagne in a tea ried t \i Ot 
, pagt 
music of this new lyric work, which is described as a 
, a . - numbers were Dvora I S un 
biblical opera. Its title is “Queen Vashti , : . 
Fugue, by Ba Romance N 

. maller pie Dvorak H S ana \ 

The composer Paul Geisler has assumed the position of dee Cictent” ont 0 Tasen Mee wn cony 
director of the Posen Orchestra! Union. In the third con ; >t : R “ie ; 

tion. Clara Rahn sang lied y Bra Ss an 
cert given by him as conductor there was a thoroughly tat Chane 
modern program: Tschaikowsky, Sixth Symphony; Ber 
lioz, “Capulet’s Feast”; Wagner, “Good Friday” music .— decease nnese profes 
from “Parsifal”; Geisler, “Rat Catcher of Hamelin Adolf Robinson, appear r), : Othell 

her engagement at tl Carlsruhe ( 

In the spring of 1903 the Berlin journal Die Woche of- cessor to Helena M St M R 
fered three prizes for the best lieder (one voiced) in popu- achieved a great 
lar style. Out of the 8,859 compositions sent in thirty were 
picked out by the judge Humperdinck, Krebs, Lassen, The pianist Rudolph Zwintscher (from Londor gave 
Schmidt and Thuile. These thirty have now been pub- at his third Vienna ert. on December 1s. the following 
lished and each purchaser has the right of selecting the program: Beet! ' Moonlight Sona R } 
three lieder which seem to him the best and of sending in pjeces; Schuman: Carneval Brahn nterme and 
the names to the above mentioned journal. The composers Capriccio; Sylvia | uri, Suite: Grieg rot und 
who receive before February 28, 1904, the greatest nt imber Schmetterling N le. B é k t B 
of votes will receive prizes of 3,000, 2,000 and 1,000 marks. Liszt, Sixth Rhapsodi« 

Heinrich Nagel began December 1 his twenty-sixth The Crefeld ( ervatory of Mt the series of 
year of membership in the Royal Orchestra, Cassel. Pre-  jts public perfor: es witl } neert at 
viously he had been seven years with the Bilse Orchestra in which the novelty f Creteld was (; f Piar Quin 
Berlin and made many touts with them. In Cassel he was tet. Other numbier ere composit : Bach, Tschai 
also director of the Ladies’ Chorus of the Court and Gar kowsky, Ernst and Schumann. | Stoye was the pian 
rison Church, and of the male singing society Harmonia ist. At the se 1 concert the exper nt was made of cut 

ting off the electric arc lights, leaving t thers to shed a 
1 ‘ whe he shoy ; the . Fo! 

\t the second concert of the Frankfort Quartet there violet red twilight Lhen be the Creteld 

was performed the D major Quartet of Mozart. The pro- String Wuarte Lamb , Blaha, Oiterdinger and Von 











Gymnasium, tor place on the t2th at Vienna rhe 
performances wet Beethoven Sonata Appassionata’ 
Schumann “Ni uC chstit k" ; Chopin, Phantasie, op. 4g, 


AND HIS 


ITALIAN BAND 


(60 Musicians), 


Under the management of 


HOWARD PEW, ) i W. 424 Street, | 
FRANK GERTH,) New vork. 


If you wish a concert March and 
April east of Chicago, write. 








ERSKINE 


PORTER 


TEN YEARS OF AGE 


SOPRANO. 


Repertoire of 185 Songs, both sacred 
and secular. 


For Terms, &c., address 
DAVID PORTER, 
1I89 Montague Street, 
BROOKLYN, N.Y 

Telephone: 888 Maina. 














HENRY WOLFSOHN. 


Management: 
131 East 17th Street. 
, Basso, resent soouaas 
155 West 140th St, NEW YORK 


‘BISPHAM 


CONCERT TOUR ENTIRE SEASON. Management: HENRY WOLFSOMNH. 


Mme. BIRDICE BLYE 2 ionic, wm 
WASHINGTON = REGINALD DE KOVEN, 


se 
SyvMPraeron yy For Terms and Dates address 
et RICHARD NHEBARD, Manager 
ORO ESTRA. 162 Corceren Ruliding. WASHINATON, D.C. 









































AUGUSTA COT TI..OVW 


In the Bast unt'! March 15, 
Later in the Middie West. Management: HMENRY WOLFSOHN. 
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Zweygberg—gave Smctana’s Quartet, “Aus meinem Leber ynged he opera cs M ( g Raff's symphony Walde and Bizet suite 
The lights were turned on for Fraulein Clara Rohmeyer's Hamburg, and . years with the Wies \ ¢ progra m 
piano performance, | it off again for the Italian i en ( e, ¥ K ‘ \ ( e Rondit “ 
ieder of Peter Corn 5 ihe wa t the were re eat « t al i Damna 
vith dark cl 2 rs vered with rpets, so 
that nothing might sturb eye or ear The effe as very 
striking, espe ieces like Smetana’s Quartet \ M ; x Kraus at r y 
I gra I y ( 3 
7 ’ a gave gs by Bra kK \\ H W a 
4 i 3, wa Vieuxt ( erto in | r; pact as 
M. ¢ song I \ 
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WILLIAM FISHER, 


51 East 64th Street, 
NEW YORK CITY, 


Tel.; 3669 Piesa, 
ANNOUNCES THE 
EXCLUSIVE 
MANAGEMENT OF 


| Mme. MARIE RAPP 0 LD, Soprano 
BESSIE MAY BOWMAN, Contralto 
wacoesL ASK E Y, Baritone 
wenni c. 9 G OT T, basso 





THEODORE 


ABELMANN 


for many years director genera! of grand opera in Europe, also | 
stage director of Metropolitan Opera House and representative of 
L. Krelinger & Co.. European Operatic Agency, Berlin, has just 
returned from Europe, after successfully securing engagements for 
the following operatic students: Miss Sara Anderson and Mr. Joseph 
Regneas, engaged respectively as first prima donna and first basso 
Stadt Theatre, Elberfeld; Mr. Allen (. Hinckley, as first bass 
Stadt Theatre, Hamburg (al! pupils of Oscar Saenger); Miss Har 
riet Behne, first contralto. Stadt Theatre, Bresiau (vocal pupil of 
Lilli Lehmann) A limited number of students will be accepted and 
drilled in all branches necessary for a complete operatic educa 
tion on his newly built stage. with mise-en-scése and necessary | 
properties. Mr HABELMASN can be seen by appointment only 











Residence: 157 West 49th St., New York City. | 











Sele Direction N. VERT, 9 East Seventeenth St., New York. 


SHDorn MTOoYMWptSs 


ARGILAGOS 


wVTAriIC sBsoFTranNo. 
Concerts and Musicales 115 W. 78th Street 
Voeal Inetruction ‘Phone: 649 River 


DAHM-PETERSEN 
Residence Stutia : 134 East 18'h st, New York. BARITONE. 


First American Tour of the English Contralto 


MISS MURIEL FOSTER 


She need not 


She belongs to t 
motion with no tou 
Her voice is of bea 
intellectual perception 


A singer with 
ire alone can [ee 


March, April and May, 1904. 


AVAILABLE FOR MUSICALES, RECITALS, CONCERTS AND ORATORIO 


London Preas Opinion: 


fear mpa son with any rive wardian 
y stnall number artists w “ nve ‘ ca j 
h either of coldness ot e one side « garity or @ othe oe 
tiful quality and extensive ym pass, and it is anife lominate 
fahigh order fandard 


a mind and temperament capabie of portraying the ecetas a” a dee 
H ; j 


Morning Leader 
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week the Savage 
ny pre ented Wag 
the Amphior " 
Carmen” wa 

day Both opera 
the week 





eS et 
| mw ¢ (Thursday) David Bispham 
I ( German lieder at Association Hall be 
re the Brooklyn Institute The program was published 
last weel 
4 > 
lembet the Brooklyn Arion and their guests 
ed Arion Hall, on Arion place, Sunday afternoor 
January 10, for the lecture on “Parsifal” by Arthu 
hoenstad German newspaper man. The speaker gave 
i line Wagner religious music drama The 
il illustration were given by Mr Marie Mattfeld 
pra ind Arthur Claassen at the pian Mrs. Matt 
1 sang the Kundry aria “In deiner Keindheit” sympa 
cally Mr. Claassen played the twenty-four motives 
' re, besides the prelude, and his performance 
uughly musical and impressive 
ae 
| klyn | Iharmonic Club. an amateur rchestra 
ty rhe l by ( Ventl i sted by 1 
Br klyn Saengerbu thu Steinbru musical d 
K ‘ ( | gl ‘ \ h i Pr 
pe Ha South | oklyi 
— < 
Mime. Berta Grosse-Thomason gave a musicale Satur 
day afternoon at her School for Piano, 41 Tompkins place 
! was assisted by the Venth Trio William EF tassett 
pia ( | Venth, violin, and Oliver H. Anderson, ‘cello 
I i ! itations 
eS << 
Litt need be ud hes about the concert by he Bo 
Syn pl Cr s at ti Bap re nple Friday 
h It wa lt ur the thre Moorish Dances 
om the opera “Azara mposed by an American, John 
Knowles Paine, now head the music department at 


Harvard University The Haydn Symphony in C minor 
did apparently neither strain the fingers nor the minds of 
men in the orchestra Mr. Gericke, as polished and cold 
is ever, was not expected awaken memories by his 
reading of that more or less familiar work, the “Tann 
hauser” overture Mr. Busoni, the soloist, played the 
Henselt Concerto in F minor, which he performed with 
the orchestra in Carnegie Hall Thursday night 
<— > 
The office of the Brooklyn Institute has been deluged 
with requests for more “Pa il” lectures by Mrs. Helet 
Rhodes Just as soon a Mrs. Rhodes and the board can 
ugree on dates two more lecture recitals will be an 
nounced 
THE WEEK IN NEW YORK. 
os 
Wednesday afternoon, January 13—Savage and Englist 
Opera Company The Bohemian Girl,” West End 
Theatre 
Wednesday evening, January 13—Savage Grand English 
Opera Company, “Tannhauser West End Theatre 
Wednesday evening, January Tannhauser,” Metro 
politan Opera House 
Wednesday evening, January 13—Severn concert, Nation 
al Arts Club, West Thirty-fourth street 
Wednesday evening, January 13—Kitty Cheatham-Thomp 
son recital (vocal), Mendelssohn Hall 
Wednesday evening, January 13—German charity con 
Madison Square Garden Hall 
Thursday morning, January 14—Madame Blauvelt and 
Haarlem Philharmonic, Waldorf-Astoria 
Thursday evening, January 14—Fourth performance of 


“Parsifal,” Metropolitan Opera House 


Thursday evening, January 14—Boston Symphony Or 
chestra, Carnegie Hall 

Thursday evening, January 14—National Conservatory of 
Music orchestral concert, Mendelssohn Hall 

Thursday evening, January 14—Savage Grand English 
Opera, “Faust,” West End Theatre 

Friday afternoon, January 1s—Concert, New York Col 
lege of Music, 128 and 130 East Fifty eighth street 












Friday afternoon, January 15—Harriette Cady, “Parsifal” 
recital, Waldorf-Astoria 

Friday evening, January 15—Savage Grand English Op 
era Company, “I! Trovatore,” West End Theatre 

Friday evening, January 15 Paglia | “Cava 
Rusticana” (double | M { ) H 

Friday evening, Janu 5— Pow I M 
de hn Ha 

I lay eve g. Janua I S)\ ) 
Bay remple, B 

Friday evening, January J I i 

( b of Br I b i 

yund, | pect Hall, | l 

Saturday afternoon, January S O 
chest Carneg Ha 

Saturday ‘ n, January 16 Bart Si 
Metropolitan Opera House 

~ lay t or Jar ry { >avag (orar ring 
Opera ( ipany hauser,”” West End T 

S: lay é 1, January 16—Musicale, Be G 
Thon yn Piano § l, Brooklyr 

Saturday evening, Jar 6—Sava Gr Eenglis 
Opera Comy y B 1 G West End 
Cheatre 

Saturday evening, January 16 g popt 
prices), Metropolitan Opera He 

Saturd evening, January 16—Celia Sct ¢, 4! 
West Eighty-third str 

Sunday afternoon, January 17—New Y Sy hony Or 
hestra, Carnegie Hall 

Sunday evening, January 17—Concert, Metropolit Oy 
era House 

Monday evening, J 1R—“*Sieg 1 M 

Opera House 
Mi ndav evening ] nuary & Manus« t 1 Si tyv Ae 

lian Hall 
Monday evening. January 18—Savage Grand English Op 

era Company Lohengrin,” Amphior Theatre 

Brooklyn 
Tuesday evening. Jar ry 1 Peop! S Cc 

Ce per Un 
Tuesday evening, J y 19—Savage Grand h Of 
ra Company ( ” Amphion Tt Ry 
n 
Clara Wirsten Sines 
ISS CLARA WINSTEN, the prar g the 
M Polonaise fr Mignon” and £ the 
hy thy Fdu ‘ nal All ' lennuar oO ‘TY d 
epeated he ul ’ next concert er t New 
Rochelle, Janu She is a pupil M Bend! 
Mrs. Clara He vy Br nother | pupils ar 
well known 1 oratorio soprat { g 
will sing in a t given by the Kn 1 Quartet 
Chicag January 27 Mrs. Bussing received her wh 
i] training from Mr. Bendhe 
Lecture Recital by L. A. Russell. 

T the meeting of the Musical Culture Ch Co 
A negie Ha ] Suite 1103 Sa urday r ung we Le 
January 23, Miss Edith Magee prar nd M Bert} 
Depew, pianist, will @ lf hour re al Low \r 
hur Russell wiil | Mea f Success I 














RAFAEL OC) 


Address: Letter Box 


ot eel ofl 


38, NORTH TARRYTOWN, N. Y.- 





ZUDIE H 


ARRIS 


“ee CONCERT PIANIST. 


Season 1902-3—In Europe. 
Address 110 Bisenacher Strasse, Berlin. 





Mme, von Klenner, 


VOICE CULTURE, STYLE AND 
REPERTOIRE IN FOUR LANGUAGES. 


Teacher of Grace Ames Katharine Noack Fiqué, Eleanor Creden, 
Frances Travers, Kathleen Howard, Adah Benzing, Aimée Michel, 
Lillian Watts, Katharine S. Bonn, Lulu Potter Rich, Bessie Knapp 
and many others distinguished in opera, concert and church work 


STUDIO; 230 West 52d Street, New York, 








HELEN 


VON DOENHOFF 


Voice Culture, Art of Singing, 
Dramatic Action. 





APPOINTMENT BY LETTER ONLY. 6! E. 86th St., NEW YORK. 





©—_———_ M18 S——eo 


ADA CROSSLEY 


On Tour in Australia. 


SEPTEMBER, 


1903, to FEBRUARY, 1904. 








SESSIE DAVIS, 


CONCERTS—RECITALS-—LESSONS. 


SIS Beyleton Street, 











BOSTON, MASS. 
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FELIX HEINK. 









Wants a Libretto. 
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White House Music 


HAROLD BAUER 


Third American Tour, 1903-1904. 


Please address business communications to 
HENRY L. MASON, 
162 Broadway, Cambridge, Maes. 


JOHN C. — | GEORGE SWEET 


| | The Renowned Geritone, 
489 FIFTH AVENUE, Near Forty-second St. NEW YORK 
| Some of hie Pupils 
Georg Fergusson Katherine Bloodgood Carl Dofft 


| Shansae Cumming Maude Lillian Herr Florence Mulford 


aga . 
Vi { i t i r a n d EHRLICH’S SCHOOL OF MUSIC, 
| BSTABLISHED 14768 DRESDEN: 18 Walpurgisetr 
Announces the engagement of the Pianist 
UNSURPASSED IN AMERICA. SB. POTTER-FRISSEL.L., to introduce the 


A GALAXY OF SYMPHONY PLAYERS | LESCHETIZAY METHOD AND SCHOOL OF INTERPRETATION 


Pronowmced Press : EHRLICH’S SCHOOL OF MUSIC 
7 woe Nhe best beleaced bead ia existence. offers instruction tm every department of music largest private must« 


Addreg, JOHN — WEBER, | school im Dresden. Director, PAUL LEHMANN O8TEN 


1212 Vine Street, CINCINNATI, OF10. 
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January 16, 1904 


CINCINNATI, 
HE fourth after 


noon in Music 


Symphony concert yesterday 


ciation and emphati nthusiasm Every or 
hestral number on the program—each move 
nt of the symphony and concerto—elicite 


Me nde Issohn’ 


Symphony pro 


¢ warmest applause overture 


till finds 





a place on the 





Hall was one of generous appre 


/ 


! 


rams n account of the innate beauties of its melodies 
d poet vinnmetric but it is a tame composition tt 
nus ! let de elopment ind serves best the educa 


onal purpose of showing the gap that has been left be 


hind The orchestra gave it a well directed and finely bal 
inced reading But Mr. Van der Stucken 
umph with his force in the tremend us Symphony No 6 


“Pathétique,” of Tschaikowsky 


uchieved a tri 


udience welcomed great artist on the violin H ele 
ot vere the Mozart Concert FE flat, and the Ha 
rise” of Saint-Saér He gave the concerto a singularly 
poetic reading with his immense technic and absolute 
yurity ntonation in the most difficult phrases; he made 


1 


shout tl mechar m of hi playing ind 


mmersed the listene nt he ioughts and ideals of the 
mpo t It wa Mozart the iudience was li tening to 
nd longer Thibaud The mmortality f the com 
er was before the audience nd the interpreter for the 
mnce was lost t iew The second n ement was given 
th exquisite delicacy and refinement nd breathed in 


Thibaud has the divine park the gift of feel 


ng himself what he expresse r far above the most 
irvelous technic, and distinguisl the genius from the 
ilented musiciat ry rchestral support was of the 
t discriminating and classic kind Thibaud’s encores 
ere the Gavotte from Bach's G maior Sonata and the 
P omens Bach's ee 1c 
—=- © 
Most elaborate preparations are already going on in 
his city { tl oming May Musical Festival, which it 
prom dw 1] eclipse ill its predecessors 
Cincinnati is peculiarly the festival city of the United 
State ind cat vithout vainglory, look upon the festi 
ils which have been given throughout this country as 
] frat f its sowing tut amid the excited efforts 
f er cities Cincinnati has pursued the even tenor of 
ts way, adding unremittingly to the stability and artistic 
restige of its festivals and building upon the results of 
ong and healthy growth of thirty years’ duration If 
‘ fluence vi have been active in the establish 
me! , tivals are traced back, it will be 
found that t here; that they started into vigor 
us life simultaneously with the first musical festival held 
n this eountr nd that that festival was the German 
Saengerfe 849, held in Cincinnati 
The succe f our musical festivals has been becaus« 
the spl ndid body of choral singers that has been 
lable in n p cul ind festival chorus, which 


is done more tl all else for the advance in the cul 
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In Jacques Thibaud the 


by the Marien String Quartet 
program 
flat for piano 


example of the older Italian school 
minor, for violin, with 


THE MUSICAL COURIER. 
tivation of the voice and musica! intelligence of our citi- 
This great body of singers has been largely drawn 
from our public schools. Cincinnati was one of the first 
cities in the country to embody a thorough system of 
securing a facility in read- 
chorus to 


zens 


teaching music in the schools 
ing music that enables the 
easily master festival music brought to their attention 


members of the 


Undoubtedly there is no equal choral body in our coun- 
try today 
May 


has 


of the success of the Cincinnati 
to be found in the 


ilways been something loftier than the sensationalism which 


One cause 


festivals is fact that their motive 
the too frequent product of the tendency to combination 
that 


| 
tnan 


now pervades nearly all activities—artistic no less 


social, commercial and political [he aim has not 
to create periodically a popular excitement by 
numbers of 
influence of such low born efforts cannot 


Artistic culture 


been simply 


bringing together vast performers and vast 
audiences Phe 
fail to be injurious to art and its votaries 
s best advanced by expositions which give true and faith 
ful expression to whatever form of art is being practiced 
he mission of the May Festival is, besides stimulating 
t healthful 


upon 


nterest in music by concentrating attention 


manifestations, to give to the 


»f the 


some of its greatest 


public that which is beyond the scope ordinary con 
certs of a local season, either in the character of the music 
wr the 


of that nthe wrogran Masse nstr 


manner of the performance In music like most 


imental i well 


choral number re red to give it the highest 


requ 


effectiveness, while in one class of work a co-operation of 


great numbers is necessary for anything like an adequate 


It is from this point of view 
Several of the 


exposition of their mntents 
that the festival 


creations in the 


goes out monumental 
province of choral music will be given in 


full 


commensurate in all re 


1 manner which will bring out their potency, with 


olo and instrumental forces 
masterpieces of 
body of 


their beautiful 


spects with the magnitude of the choir; 
such a 


! 


the symphonists will be performed by 


trained instrumentalists as will publish a 
trength; unfamiliar works, the production of which in 
volves a greater expenditure of money than can be borne 


under ordinary circumstances, will be produced, and a 


corps of solo performers be brought together which only 
extraordinary inducement could enlist 
The musical works which will be performed at this festi 
val represent the highest accomplishments in several de 
partments of musical composition 
Get & 


The first of the College of Musi 


citals will be given in the Odeon on next Friday evening 


evening invitation re 


January 22. In the first invitation event Carl M. Gant 
voort, basso cantante, will be assisted by Miss Ada Zeller 
and Miss Gertrude Beryl Dalton, pianists, and Miss 


Ethel Keating, accompanist. Mr. Gantvoort is a pupil of 


Sig. Lino Matteo, Miss Zeller and Miss Dalton are pupils 
of Sig. Albino Gorno and Miss Keating is a pupil of 
Brahm van den Berg 

qe #& 


The College of Music, 


yn Tuesday night, January 


second chamber concert of the 


12, in the new Odeon, presented an intensely interesting 


remarkable in its contrasts. Variety could hard 


ly have been more accentuated than by beginning with the 
first of Beethoven's published works, the lovely Trio in E 


violin and ’cello: following this by a nobl 


Tartini’s Sonata, G 


yiano accompaniment, and conclud- 
if 


( 


( 





ing with the most advanced modernist in the 
school of the present day by presenting Sgambati’s Over 
B flat. The color device and treatment of the di 


Wag 


ture in 


ferent movements plainly indicate the influence 


ner, but there is still maintained an Italian subtlety and 
finesse which makes them charmingly individual. In this 
respect the Barcarolle, the form in which t second 
movement is written, is positively piquant and origit 


' ale 
Frederick J. Hoffmann played the piano part superbly 


sustaining himself in a maze of rhythn eccentricities 
with power and authority. His virility of tone and mus 
ianly interpretation were particularly in evidence Mr 
Marien played the Tartini Violin Sonata with warmt 
tone and that enthu sm which border n inspirat 
he presto of the second nent. w | ” 
sic demand | 
thoven Tri wh 

nfluence of Mozart, was played with fine buoy y 

Mr. Hoffmann, who played the piano j { ight 
pirit thorough y rt} ring quartet c n x 
ellent fettle, and the ensemble had kh 
ireful preparation and rehearsal 

Et <— 

Frederick J. Hoffmann will apy first piar 
recital of the season, entirely unassisted Tuesday 
evening in the Odeor Mr. H led 
enthusiastic receptior n last Tuesday g whe } 
played with t Marien String Quartet T) 
lement weather which prevailed on tl g i 
tendance was remarkably large, and it fidently 
pected to be qually t xt Tuesday 

—~ — 

Miss Dell Martin Ke { : Edmund 
Jahn, baritone f the Colleg f Mi will t | ] 
sts at the second Orpheus Clul ert I late 
announced for February 1 

= - 

‘The Birth of the Opera and the © t will be 
ubject of Mr. Gar ort’s next lectur the History 
Music our i tne ( ollege of M | vil b g 


n Wednesday at 1 


30 as usual 


Celia Schiller’s Musicale. 
ISS CELIA SCHILLER, the 


Saturday evening of last w t re 
lence, 41 West Eighty-third street Mr Mary 
Louise Clary, contralto; Adolf Dahm-Petersen. bariton: 
and six of Miss Schiller’s pu rog f : 

ste Ma. 1 , 
€ » N 
er N 
ngs 
Im Herbst 
Die Loreley T 
| M I 
« N 
{ He 
Love Y 
’ , 
Mi S € 
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ARL GOLDMARK has just finished a thorough revision 

of the score of his opera “Merlin,” and in its new form the 

work is soon to be produced at the Frankfort Opera. Goldmark 
wrote to the director there: “I send you the rejuvenated ‘Merlin’ 


because you did so well with my ‘Goetz von Berlichingen’ 


ENRY WOOD, the English conductor, who met with such 

exceptional success at the recent Philharmonic concerts 
in this city, sailed for home on Wednesday, accompanied by his 
wife. Mr. Wood is delighted with his reception here and says 
he would like to return next season, if possible, with his own 
orchestra 


HE new year has hardly entered upon its travels before we 
hear of the death of an eminent musician, Eduard Lassen 
Lassen’s songs were always admired by the musical public, but 
the critics shrugged their shoulders, probably because they did 
not understand them. His death may offer an opportunity for 
some revival, and singers who believe in studying and extend 


ing their repertory can do no better than to “invest” their time 


in some of Lassen’s songs 


AYS the New York Sunday Sun in its musical column 
“The round world cleaves its way serenely through the void 

of infinite space, and the morning stars sing together as they did 
at creation’s dawn. They sing in tune.” The music reporter 
must have long ears indeed to hear so very far. It would not be 
a bad idea if he were to pay less attention to the song of the 
morning stars and tell the real truth about the evening stars 


at the yellow building on Broadway 


UR correspondents are respectfully requested to make their 
letters as short as possible and to the point. It is impossi 

ble to produce the large edition of this paper and to get it into the 
post office and to have it ready for delivery to the American 


time each weel 


News Company, and other news companies, it 

unless it is restricted within certain 
TO limits. Necessarily, these limits pre 
CORRESPONDENTS. vent the publication of long let 

ters unless they are of the most im- 
portant nature. The average letters should be made very short 
not more than half a column if possible, and should concisely 
cover the weekly doings of the musical people in those cities 
from which they come. The observance of this rule will enable 
Tue Musical CouRIER to appear promptly each week and will 
save delay and expense. This paper must be ready for the mails 
each Tuesday evening, and unless it is ready it will not be de- 
livered in time and therefore will not be placed on the news 
stands in time. As it is obligatory to have this publication fixed 
within those limits, long letters must either be entirely discarded 
or rapidly edited, much to the regret frequently of the corre- 
spondent, who can save all this trouble and disappointment by 
making the letters as short as possible and as concise in language 
as modern journalism demands \iter all, it is a matter of 
condensation That is the story of news, and, while 
we are at it, we may as well state that THe Musi 
CAL COURIER is not a magazine, not a paper for the ex- 
ploitation of musical polemics; not a paper designed for the 
purpose of taking part in learned discourses on zxsthetics; but a 
news paper, a paper which every week is supposed to bring the 
important news of the musical world of two hemispheres befor« 
its readers, and everything must be sacrificed to that. When 
there is an opportunity the best recognized authorities can find 
the columns of this paper open for discussions of interesting and 
contemporaneous questions; but, above anything else, the value 


of this paper and its circulation are based upon the news in it 
and the money that is spent to secure the news makes it ob 
ligatory on our part to insist upon that feature. The circulation 
of the paper is based chiefly on the fact that it is a newspaper 
which brings facts and important information of a practical valu 
to the musical world. Therefore, we would request that our cor 
respondents please cut their letters down, make all their stat 
ments as brief as possible, avoid all critical comment except 
affairs that are purely local; and, in this case, make them also 
as short and as condensed as possible, 
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Joseffy in Philadelphia. 


The Favorite Pianist Appears With the Philadelphia Orchestra and Scores a Rousing Success. 
Academy of Music, Philadelphia, January 15 and I6. 























W " N Rafael ] setty stepped on the stage at the eight apis . cs 
' } } ‘=o Philadel phi } tra ~N7e < . ’ 


public rehearsal and concert of the idelp 1 (Irchestr 
} Pe 
‘ 
l¢ Was given such an Ovation as many Olher great artists cal t 
Copii ’ ‘ | 
, , , : ' ba ee | I 
compel even by their performances. Joseffy bowed twice, tl ‘ 
anda dozen times betore the hand apping showed al! wr! t ' 
a diminuendo. Then Fritz Scheel gave the sign and the or 
tra began the ner tion t ( pins ever beautiful ' 1 ! line 
erstat r 
( ncerto 
- — powel 
Joseffy's rece] nin! udeiphia was sigmificant \ 
, i ‘ i | ‘ ‘ 
is Deen signincant, t vhnerever eise this most popuilat ta 
: | s i — « T 1 | i | | | ‘ 
soloists mad Ss infrequent appearances during the past eight 
or tel years He 1s incl iy enyraven oO! tie iffections ! ‘ 
American mus ving public He is one of the few pianist 
(J he noe the oieus ; 
4 ‘ ’ ’ | ! wpaticm ¢ ‘ ’ 
abie to inspire in his admirers a tove and an adn ith at « 6 ; ey 
' tol a , , . , . ‘ 
dure unlessened through the decades. In spite of his long retir« 
, t? 
ment, his aversion to publi pert rmam s abandonment 
‘ " ‘ ‘ ‘ ‘ \ t ] ‘ 
every musicai tendency that might be suppos to make i 


wide appeal in spite f wseffy’s stern at unbending evot | 
© artistic ideals w re alin st necessary evere 1 pite 
| ‘ rR ‘ 
tf the coming ‘ £ ! loreig pianists numerable ul | 3 . ; 
, : } gr 
ola aegrees of exce ‘ ‘ ' | ? ? i t 1< il in re Catnae 
' ‘ H] er ‘ 
losetfy's popularity as a man and as an artist is warn not i 
’ f , ‘ 
t ] ; , ey 


~ 
y 
- > 


KK all CONSCIOUS physica effort has pect climinate H \ 


ey 
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a = 
> 2 
= 7 
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e 
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5° ae 
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touch, transparent and tranquil, is clarified to a degree of pur 
ilmost ethereal His technic lacks a arbitrariness It is ! ( = 11) 
mold, jointless and Olympic in its serene infallibilit Mere ] ae , 


mortals marveled at Joseffy’s purling scales, the lightness a1 
accuracy of his passage work, his pellucid trills, and n spite of 
the temptations of the Tausig arrangement is resolute adhe 
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RATHER belated announcement of a $10,000 \Street, but before these come actors and actresses, 

A . rat | / — — | ssical 
deficit of the recent Saengertest in Baltimore followed by the opera people, for classical musical 

been made The report states that the ex- events are ol about as little importance as the dis 
penditures ran up to covery of a new star, astronomically speaking 


WHO WERE THESE $52,334, while the re These actors ‘then, the Drew family and the bur- 


ceipts amounted only to lesque establishments and a few actresses take up 


MUSIC REPORTERS? 


$41,488. Curious finan. about all there is to be said pertaining to the stage, 

proceedings are now being exposed, to the vhich is immediately followed by the attention paid 

amazement of the public as well as the singers to the opera people as we said before How tire 
| tow +] eh 

Lnemiselve Three music re port rs, mempers ol some this must ali Decome to the writers Of ties 


t} publication committee, received $200 each. subjects, men gene rally gifted with some literar 
hive other mus! reporters received $400 What ability, who like to sit down and read, 1 nothing 
ol he names of the reporters are omitted. The else, their Horace, or an essay of Matthew Arnold's 


mimittee also has not stated why these must Or something of Sainte-Leuve’s, or a Walter Pater 


reporters were imbursed. Some reporters from the 0! something of the kind, men who have to spend 








‘ York sailic ittended the Sacngertest at |} an evening in rewriting about this woman's voice 
reports « the concerts were published in and that woman's appearance, and that man’s scale, 
eir paper Did those papers not pay their mu- and that man’s tone over and over and over and : a — 'p 
ic reporters In justice to all, the committee Over again, year after year and year after year, to Y ork a “ 
ught to divulge the names of the musi reporters vether with what the manayer has to tell them, and ‘= — 
accepted mone for such services \s the how the tone went up and went down, and how the t is a work brimful of interest, | 
provineial German people went in and went out, and how they went tual, fascinating the theme mig 
Rau P Fart home or did not Then next morning to get up blene Schuman ul 
and turn the pages of the papers and find them all with a liberal addition of Rosenthalian unexps 
doing the same thing! If there is anything mor ness fhe variations re bril 
{ must be so tiresome to the men who are detailed dreadfully monotonous than that, this paper will gemal, and sparkling throug! 
the datly paper to pay attention to the give anyone an « pportu itv tore x plain it through its rhythm and arn t 
pera to rewrite continually the same old com- columns. It is a stupid subject, and. this editorial the genuine Viennese tot white t 
y ieutari upon these individual repeated periorm irticle 1s just as stupid because it deals with the twenty-six page Po musk 
nee lhe entire system of opera criticism and post stupid and vapid thing that can possibly be blooded or ill favor meas K 
opera exploitation in the daily papers published, which is—the recounting of what is learning, learning deep rare 
STUPID! requires remodeling, and the man who done by the people of the opera with its everlasting kind that sits lightly on the pet 
can succeed in doing this will estab repetitions Opera itself is stupid enough any tions” are of such stuff as Heine mig 
himself a journalistic reputation that will way. and it is the one great impediment to the prop had he been a composer at 
be of great value to his futur How is this annual ey development of music, besides giving a great ‘ rld’s greatest wit and almost its gt 
urnalistic visitation to be eliminated from the many people an oblique view of what music really is = = 
papers lt must become obvious to everyone and should be he pianist 
ii the everlasting republishing and reprinting and hitch m his techme betore approas gt IN 
riting of the names of these opera stars must TH magazines have been touching up music tha worl will be j us Isap] ' 
mie repulsively nauseating to the general pub recently he North American for January ‘8 ' urs , wee ; 
laking in comparison, for example, the publi has several important references rhe Cosmo Ss appare S I 
efits accruing trom the work of a chemist ane politan for January publishes an illustrated story Hane e sim] ‘ 
7 1 | | 
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} ; ] ° 1 . ‘ ; ? 
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asked a friend suddenly of David Bispham, who is 
said to have the pernicious habit. 
“By Gemini,” answered Bispham without hesita 


tion, “I Cancer.” 
the Baker String Quartet, of Denver, Col 


sends some very interesting programs, which 
would be revelations to some of the Eastern socie 
ties that think they are doing pioneer work in 
America. Among the Denver novelties for this 
season of the Baker concerts are Tschaikowsky’s 
E flat minor Quartet, Franck’s (Quintet for piano 
and strings and Brahms’ B flat Sextet for two vio- 
lins and two ’cellos. The rarefied atmosphere of 
Denver seems to be having its effect on the music 
of the place. 

Se 


it 


\ man in Philadelphia joins the fray against the 
critics and heaves some brickbats as follows: 


There can be no doubt that modern journalism is mainly 


responsible for the shallowness of musical criticism lf 


the daily papers possessed more respect for its educational 
their staff 


know 


duties they would not have amateur critics on 


But these are in the majority even nowadays, and I 
of more than one prominent paper which employed or em 


clerks, &c., 


such men on the public and 


ploys stranded lawyers, ofhcers, as musical 


To impose musician 
In the 


hould not be 


critics 


is preposterous second place a critic is not a re 


But being considered 
of 


ds 


porter, or at least 


salary ordinary 


Phe 


reporter, especially in provincial towns, 


such, he is paid accordingly an 


barely suffices to 
Consequently the musical re 


to 


keep a man from starving 


porter is obliged to give piano lessons, to music 
jack to make 


no person, 


‘ opy 


be a of all trades in order an honest living 


But and be he a critical genius, is capable of 


concert of with 
worked himself half to death 


when does the poor devil find 


listening to a symphony a grand opera 
mental elasticity after having 
during the day. Moreover 


to for critics well 
pianists must practice if they 
They must keep themselves in touch with the 
life 


watch 


as 


the necessary time practice,” as 
wish to remain abreast of the 
times ¢ cur 
international ; 


unsuspected discoveries in the musical 


whether local, national or 


the 


rent musical 


they must undercurrents; they must on the 


constant lookout for 


history; they must investigate problems on their own a 
count; they must become familiar with the works to be 
criticised before venturing an opinion on them. In short, 


they must study lo study takes time, and the critic who 
cannot or will not spend at least four hours a day on his 
technic is not fit for his responsible position. Then again 
it is “immoral” to oblige a critic to dash off after the per 
formance is over (or half over!) and to hastily fill a 
column for the next morning's issue. Who ts really ben 

fited by this sort of humbug? Certainly not the musical 
world If the life of the daily press depends upon 1 

mediate information the critic should be allowed to re 
strict his “night work" to a short report of events, but he 


not b into critical details befor 
his 


used to 


Hed to go 
sifted 
Weber 


the 


should compe 


his 


article 


having rested mind and impression \ 


preparatory uch as write before 


noteworthy inces, at beginning of the week, a 


atter 


pertorn 
ind a critical review of 


of the 


few lines the performance 


the more important events at the end week would 


be more dignified, useful and just than the usual critical 


quick lunch hash 
St et 
<= 
It will be remembered that not long ago an 
“Ansorge Verein” was formed in Vienna for the 


booming” the compositions of one ( 
Wagner 


Wagner Verein in his day, so why should C, An 


purpose ot 


\nsorge, a Berlin pianist R had a 
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ROCKFORD, JANUARY 22 
CHICAGO, JANUARY 24 
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Management of W. F. 








sorge not have an Ansorge Verein? 
month the new society gave its first concert in 
Vienna. 
doubtless, at the fun which had been poked at him 
in the The Neue Freie Presse points out 
that most of ¢ 
on ultra-modern texts, and adds pertinently that 


press 


Ansorge’s compositions are Lieder 


his music is really “music dust lying on the words.” 
C. Ansorge is to Hugo Wolf as Theodor Kirchner 
to Schumann, 


i) 


4 -* 
- ‘= 


ol 
\ 


Mrs. M 


personal charms, but also for her ready replies on 


\. Blumenberg is noted not only for her 


most occasions, At the post-concert supper in Phil- 
adelphia last week somebody at the table remarked 
rather tritely: 

“In the ages past how did people ever manage to 
live without telephones and the telegraph?” 
didn't; Mrs 


Blumenberg, and the amateur sociologist stopped 


“They they all died,” answered 


then and there. 


oe 
. 


W. © 
which deserve more than a passing word of praise. 
Tur 


Forsyth, of Toronto, sends some songs 
“Fruhlingsabend,”’ based on the poem by 
geniew, is a mood picture, with a shifting har- 
monic background, allied closely to the text and 
quite in its spirit. The climax is a sustained and 
original modulation from the key of D flat to FI 
rhe 


Merry Lark,” lyrics by Charles Kingsley, is a vocal 


Melodic invention, too, there is in plenty. 


romp in the spirited mode of B major, set to an 
eloquent rhythm, and strengthened in the mid 
dle with a few measures of sombre melody by way 
of contrast. Mr. Forsyth’s “Wiegenlied” for piano 


has a Russian tinge that is not its least attraction 


f 

\t the ()pera “Barber of Seville’; two clerks 
crane their necks over the gallery railing. Rosina 
sings “Una voce poco fa.’ 

Clerk A—Well, what do you think of that ? 

Clerk B—Gee! I never heard such yodling in all 
my life.” 
A LETTER by Richard Wagner, hitherto un 

published, appears in the Tagliche Rund 

schau. It is well known that the initial per 


formances at Bayreuth, while artistically brilliant, 
were not pecuniartly satisfactory, and that the Fest 
spielhaus had to remain closed till 1882. Wagner, 
# raising funds in Germany, began to 
Na 


March 31, 1880, written while he was work 


despairing « 
look elsewhere for support In a letter dated 
ple Ss, 
ing on the second act of “Parsifal,” he says that the 


reports respecting the production of his works 
cause him nothing but trouble, and continues: “'! 
have really already seriously thought of establish 
ing myself completely in America, because | should 
be able, in that country, to collect all the royalties 
on my works. Determined to take this step from 
other considerations as well as from my entire de 
spair as to Germany, | do not yet regard the plan 


W ould 
“Parsifal” at the Academy of Music? 


abandoned.” he 


of 


as finally have given the 


premiere 


Early this 


Ansorge was not present, offended, 
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the 
iver 
concert Tuesday evening 
Chapter Room of Carnegi« 
peopie many 
Ss or art 

M me ly 
Mrs Arthur Brow 

Edward Brighar 


and Edith B 


Madame Blye played with much br ince. espt 


1 hose 
Maud 


Eleanor 


who took part 
Kennedy, 

Stevens 
Clementine Tetedoux, soprano 
panist 
ditheult lausig Ir 


cially the 


Danes 
sessing 


Speil,” 


"and Miss Kennedy sang with artistic f 


aiso charming presence i he 


played as violin and 


Mrs. Raymond 
the 


piano arrangement by 


Stevens and was enjoyed ‘ the lat 


ter’s talk or Brigham’s ful w notes 

thorough control of voca 

rthy The committee of arrangements w 

posed of Mrs. ¢ ( \ Mme. L. ¢ 
Mrs. F. J. Day 

Miss A. J. Terry 

K 


Richardson 


equipment made |! nging 
1lotews 
appial 
Miss N, I 
Miss | 
Miss | N 
Miss J. van Buren an 


chairmar 


Sedgewick Collins 
Miss S. E. Newman 
Miss M. Craigen 
combe, Mrs. G. W 
Mrs Washbourne 
I he Same active society 


program ol 


Goodwin 


G Smith 


arranged it 


piano and vocal numbers at the me place 





Saturday afternoon last, the pianist being H: M. Lang 
who played with poetic touch and refined tone; the sing 
ers Miss Ilma Schade, soprano, who has pretty v ‘ 
ind presence and Margaret Stephens ilto, wi ing wit 
much tenderness and beautiful cont her p 
high notes George van R. Shie played the < p 
ments, and an informal reception followed 
<= eS 

Elizabeth D. Boyer, alto and director ‘ 

University Place Presbyterian Church, had x 
r the reception given in honor ‘ ‘ 

anniversary of the Re Creorge \lexan > 1) ‘ 
pastor The regular quartet sang; Lillian V. Watt 
prano; Miss Boyer, alto; William H. Hary ur 
Alfred W. Roberts, baritone George S. Bee “ r 
organist, played the accompaniments M WW ‘ 

s studied with Miss Boyer. sang with mucl 
Miss Bover sang Hawley's “I Wait for Thee ind Speak 
Little One a-Cryin’,” playing her own accompaniment 
im a way that she wed the super ust« iT 
finish, combined with temperament and clear enunciat 
character res her singing 

nd eo 
M me M rie Cross Ne wl aus Wave 1 ot lay 
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musicale which was enjoyed by scores 





AMERICAN TOUR 





NOTE CHANGE 


PENDLETON, 1225 Broadway (Datly’s Theatre 






TELEPHONE: NO. 2547 MADISON. 


OF 


AUVELT 


ADDRESS 


Buliding), NEW YORK 

























ety and musical folk, with this program: (a) Cantile 
(Goltermann), (b) Gavotte (Popper), Chas. Watson Ru 
sell; (a) Am Meer” (Schubert), (b) Widmung Scl 
nann), Oley Speaks Pensée d Automine Massenet 
Elsie Arden; Prologue to “I Pagliacci Leoncava 
John Boruff; Berceuse (Godard), Mr. Russell; (a) “Tri 
Avril” (De Leva), (b) “Die Nacht (Straus Robert 
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as the faculty of gathering together a crowd of 
sympathetic, companionable peopl The g ts wer 
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Pienist ead Planoforte Teacher, 
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‘Miss Ethel Bauer has been for several seasons my 
distinguished pupil and is in the highest degree qualificd 
both as a pianist and a teacher of my method of pianoforte 
ata "= LESCHETIZKY 


HARRY C, STEIN, Pianist 


Artistic Piano Instruction ; Soloist and nn oh Certi- 
fled Teacher at the Diesterweg Academy, Berlin, Germany. 
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instruction in the Art of Singing. 


VOICE BUILDING A SPECIALTY. 
STUDIO AND RESIDESCE 


Hotel Highiand, 9ist St. and Lexington Ave, 
Telephone : 3151—7%h NEW YORK 





Send for the pa. "A Secret in 
Yolce Boliding By A®es Sra -0TH 
Price, } epty ve cents 


wie. ALMA ED” AA LMT A, soon 


Opera and Concert. 
SEASON 10906-4. 
Ee tour in Scandinavia, Denmark, Italy, under direction of 
FRITZ PETERSEN, Copenhagen 
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e a» well known work several which are new Among the 
1CQa oO tter may be mentiones Prelude and Fugue in G by 
Ld Bernard me tr ft ng Fret p < ‘ ve 
grateful work d an eq interesting Etude of Lutku 
dedicated to Mr. Sy His progran mprises furthe 
tame: hres S nr ap Che 
Cuicaco, II anuary 18, 1904 worked out with great precision and full of vivid con Rameau, t i im Pay p 
ial Dialed ‘ = ad a t ¥ . 
HE concerts of the Chicago Orches.ra were re trasts, both tonal and dynami alse and | i , 
. , 2 Raff Maersche < Va tk Are 7 B t 
sumed Friday at the Auditorium. after a wee rhe soloist, Carl Brueckner, the ‘cellist, gave a poetic ‘ 
, : Sea”; Leschetizh Int Oct I Etud 
enforced pause, under somewhat adverse con- performance of Svendsen’s tedious Concerto. Such op 
. D flat and Ek i RK Mr Spence ‘ 
ditions Crowded before the steel fireproof portunities as the work afforded for effective cantiler ' 
: : rominent al g Ann p | ise f s exter 
curtain, and with the trumpets and trombones showed Mr. Brueckner as a master of melody play.ng I : : 
; ; ; , ive propaganda for t \ na poser, Eduard Schu 
echoing disagreeably from the opposite wall, s!mcere and noble in style and effective in nuance and 
; ; ; . He has recent eceived a letter from Schuett “ the 
the orchestra nevertheless gave a splendid periormance of shading He is not a player of the virtuoso type, but ‘ 
‘ . , A atter exp Sec sg fh n at Mr. Sp é < stan 
me of the most interesting and beautiful programs of thi excels in all the finer and more intimate phases of his art ‘ 
‘ : : . ; at 1 nd un at he 1 et a new 
cason's series. The new placing of the orchestra was no The “Bacchanale” from ‘“Tannhauser Bizet’s Suite ' 
” 1 ” transcript I » wait N r t 
without some good point In the first place the audience L’Arlesienne” and Dvorak’s “Slavonic Dances,” op. 72 Vl 
. r r. Spence 
which was fairly large, must have felt perfectly safe with Nos. 7 and 8, completed the program | “ W 
4 z . vo V RTHY Kh 
he only danger from fire completely cut off from the audi Monday evening the orchestra made up the concert « The D H 
u t i plar 
tor1um hen the orchestra, brought nearer the audience, January 2, repeating the program of that date, with one . : ' 
‘ ece y t not tis Dy i 
ind with the curtain behind it acting as a sounding board, change Ihe soloist, George Proctor, not being able o = , : 
" we i s ) t « ‘ 
eemed to gain greatly in tone volume The strings were to return to repeat the Liszt E flat Concerto, the orches ae ; , 
‘ ’ ticT ‘ ‘ t ‘ 1 fT y 
noticeably fuller and stronger in this new position, and tra played in its place the “Huldigungsmarsch” of Wagner ' . “A 
. ‘ » acy } i ‘ t ‘ 
heard at closer range showed more clearly than ever the On Wednesday afternoon and Thursday night, January 
’ ; P irv tor . N nvent 1 ea ent 
plendid schooling they have received at Mr. Thomas zo and 21, the program which should have been given : ; ‘ ;, 
vi , : ; sining varie ‘ ind nd at ohere 
hand Phe first violins frequently obtained the effect of on January 8 and g will be made up. In place of Thibaud | ‘ 
1 ' 1 } ' > lan s ) iriy ‘ ne ainvic 
a solo instrument, so perfect was the ensemble, while the the concertmaster will play the Bruch G minor Concerto i - 
. 7 F tor estr r d ‘ 4 net ve 
two incidental solos in the Dohnanyi Symphony for the Thibaud will play with the orchestra some time in Feb ; = 
: ; ’ . sith 1 the niddle r r n 
oncertmaster and the first viola were heard to far better ruary, and will then give the two recitals which the clos 
; mag t 1¢ eit | eve p : ) 
idvantage than on previous occasions Aside from the ing of the Music Hall obliged him to cancel last week . : , 
: : : ‘ ; sible, however. a pe i e bea u 
crowding, there was but one drawback, the unpleasant Friday and Saturday of this week the orchestra will ' . 
‘ . la ! aCcCKgTI efltectec Vy exau te 
echoing of the brass instruments, and this was probably play its usual concert, having made up all concerts lost “4 . : ; 
middie tie cy 1 one I 
not noticeable in all parts of the hall and fulfilled its obligations to its subscribers Busoni , | : , 
; , : o be espe lly ended iT 2g 
Friday program contained two numbers which were will be the soloist, playing that most beautiful of Bee ‘ 
: ‘ ‘ , F alu rhytl being \ 
new to Chicago, the Dohnanyi Symphony Lb minor and thoven’s concertos, the G major , 7 
om " pink not i I t t 
the Svendsen Concerto for violoncello. Both were heard AMERICAN CONSERVATORY , 
, . , nusical comp ! ‘ “ A ‘ 
in the first part of the program Kimball Hall is one of the few halls that has not been ; \ 
° . ‘ ie na ma ‘ < mie ire V 
The symphony afforded Chicago its first opportunity to interfered with by the authorities Several concerts are a , : ; 
ected ind vt . cw 
judge Dohnanyi as a composer When heard here three announced for the coming week, among them being : Oo f ‘ 
5 A levelop ‘ na ‘ t nally | 
years ago he won instant and complete recognition as a one by the American Conservatory for the evening of Jan H , 
7 urakar iw r ve \“ Vy i » y 
pianist who ranks among the first exponents of his art wary 20. Herbert Butler will direct an orchestra, and s 
| grat \ ‘ < sc master ‘ i 


now before the public. His symphony 


equally gifted as a creative artist 
Here, too, he seems to have the techni 


pletely at his command. His treatment of 


masterly, and in the first movement—the 


it in which he adhered strictly 


rm—he showed a complete realization of | 


for the clear presentation and development of his idea atory, will be given in February. Reisenauer is a great 
These ideas are worthy and often very beautiful. Few master of piano “effects,” and his coming appearance here 
‘ P . Learning. 
composers have greater gift of melody And his music is is attracting wide notice among all the musicians of 
not only full of expressive melodies, It is rich in vivid, city SCHOOL OF 
virile rhythms as well, and harmonically most interesting ScuuMANN-HEINK ACTING 
he 1 mor ‘- ture in f t j Und h ' rem Mad Schum | ° 
| i¢ econdgd movement sa depar ure, in form if no in nader the same management adame Schumann I< 
pirit, from all that convention has established as appro- will give a song recital in February 
priate for slow movements It is a very free fantasu SPIERING QQUARTET 
full of beautiful melodies, which lose much of their effec The concert of the Spiering Quartet with Anna 
veness because of their haphazard arrangement The Griewisch as soloist, which was to have been given last DR. LOUIS PALK 


herzo is clever but not spontaneous 


not at all effective, in spite of a weird 
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showed him to be will be furnished by Miss "i 


Maud Johnson, pianist; W. F 


his art com Purcell, violinist. 
orchestra is RISEN 
only important Manager F. Wight Neuman: 


conventional citals of Alfred Reisenauer 


pe ssibilitic 5 


intermezzo Tuesday evening in Music H: 
dy for solo the third concert announced fe 


ALLEN SPENCE 


viola The finale begins well with a vigorous theme, quite 
Brahmsian in mood and treatment, and after a rather d llen Spencer's recital ant 
nnected Wagnerian episode closes with a — fugue ing, January 25, promises to 
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MARIE NICHOLS NOTICES. 
SRE are some excellent English and French press 
notices of Marie Nichols 








M Marie Nicl the young American violinist, who mad er 
uppearance y erday afternoon at a concert she gave in « 
on with the Queen Hall Orchestra, is an artist of great tales 

\ Pe tone, technic and interpretation alike she need fear « 

t t ardly ny of the younger generation of violinist 
good performance of Vieuxtemy Concerto in D 
the first time in England, Max Bruch's new Serena 
k of considerable dimensions, in four movements f 
trike me at a first hearing as the best All fou 
emet the characteristic strength and dignity of Bruct 
tier ind | elevated cast of thought, but in the 
i tturno allegro energico, there is more than a tendency t 
cr M \ played this admirably too, her cantabil 
ng in the notturt cing specially full of charm and poetr 
€ te { 
I N ng Ame u r as « rf ) 
ngrat rself on the icce f her début yesterday after 
4 . ! er | " great thing ty 
ed, f lition to a fine techr € seer posse 
’ 1 high order. At present we have yet to hear he 
d cla but Vieuxtemps’ Concerto in D minor and a new 
enade by Max Bruch were played wit ympathy and good taste 
rccon niment were adr ibly played y the Queen Ha 
) D nd Mr. W ! Manchester ( irier 
I ee i age that 4 luces excepti ‘ gifted gir 
i t The er young ylinist, M Marie Nichols 
\ ' a ! t Queen HH Orchestra, made her debut 
M ‘ f Bostor where is a ild he was 
ed } kes Mollenhaue r tor of t ton Festival Or 
i M N has more the tyle and anner f the fir 
1 ‘ t ' ‘ le arte he 1 € € 4 « ww is 
{ 1 and ! het ind clear as a be Her phrasing 
cat ar er te 1 fir and brilliant, wit it any exaggeration 
t 1 4 mu al temperament intelliger 
i [ t She introduced a ne Serenade for violin 
estra Max | it in four t eme an 
nee l andl fect ely writter € theme ire { 
{ m and leveloped w bright and varied ring 
j h t erpreted by M N A e performance 
| t ust Ihe l er n thi : 1 wa 
(saglia er rkable f t nutifu ri « w tone 

Ile rad ! 

\ musical event of double importance took place yesterday after 
n-the début of Miss Marie Nichols, the American violinist, and 
first performance here of Dr. Max Bruch Serenade p. 75, f 
n and orchestra Mis Nichols, from WHoston, and her attain 

t ure considerable Playing on a fine toned vio'in, she gave the 
rt of Vieuxtemps’ Concerto in LD) minor, demonstrating the 

yt thet temperament, great executive skill and 
land reposeful style These attributes were made stiil more 
mt it e new Serenade Phis a great work The themes 
ng, at though for the most part they are overdeveloped 
writing i ilways musicianly, and that for the solo instrument 
fu 1 effective 7's = 2 Nicho's was sup 
I by t Queer Hall Orchestra, under the direction of Henry 
1. Wood, w Py 1 most excellent rendering of the rich s 
r Yorkshire I I ! 
Marie Nich 1 young American artist from Boston 
{ \ a remarkabie violinist Her playing is distinguished 
juisite sentiment and superb virtuosity, her masterly art being 
itely hown in a program representing both the classic and 
She was recalled several times by a large and ap 

" lence Le Journal, Paris 

! Marie Nici » young American violinist, already ce 
n Europe, wa eard yesterday for the first time in Par 
Salle des Agriculteurs, and under the direction of the Nouvell 

te P irmonique \s everywhere else, this remarkable art 

ieved also here a veritable triumph. She possesses a ton 
ind volume, and her technic is extraordina 
e and neerity of style, and her interpret 
listing 1 by intelligence, depth and temperamen 
terpreted in masterly fashion a program composed of the 
s and artistic compositions There are, indee art 
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capable of performing Lalo’s wonderful Fantaisie Ballet in a man this, her old home, for several years, and r ence n 
ner so masterly, artistic and finished as did Miss Nichols, who was overwhelm her with their approval until she i been heard. S 
recalled several times amid enthusiasm.—Le Temps, Paris won them in her first number. whic was fe) sed ‘ shor 
en compositions for n, ( eridge-Taylor's ¢ Song and Dvorak 
Mazur The fir was interesting and we r the se 
PABLO CASALS’ NOTICES. showed ur akable mastery . é 
temperament w ukes ar i ne I “ ant 
ABLO CASALS, the young Spanish ‘cellist, about work of Dvorak, and M Powe h 
" ) 
f° whom so much has been written, justified all the It was 1 weve nt ‘ 
’ sudaen t y realize yw great aste P er 
glowing reports that Manager Henry Wolfsohn ~ ec coal i iat by 
sent broadcast about him when he made his first appear oleh 4 —~ ; , : ; MI nes 
ance in New York on Tuesday, the i2th, in the first of 1 brilliant and 1 ficult k. H nter 
Sam Franko’s Concerts of Old Music His success with "ever wavered, and were ade with a perfe ew 
| . ant + ¢ it} rmed and delighte 
the public was instantaneous, and grew in proportion with 1 
each movement of the Haydn Concerto, which he chose jer heart. She w “on . % 
for his introduction, until after the end, and when he was and enthusiastic appro She fina R 
, - . : 
compelled to bow his acknowledgments nearly a dozen #4 Played ag . 
r. It w . 
times, after which he played an encore. His success is best : 
“4 ta and t rm ‘i 
spoken of in the following extracts from the press on the powell excels ir , 
following day K more of that style on yester Ae the . i. 
To define Mr. Casals throug playing of t < r c < r gais re 
amp him as one of the best equipped exponents of t ne. He t I I R 
New York eard in mar a a da ( pe i ‘ x Vieniawsk I ‘ s 
gant applause he added a Bax fragment ina ympanied Ne lay at the ead of womet t 5 
York Herald Her tone ear, sweet trong er t af 
: tempera t gt S . 
Mr. Casals won a lovely triumph with the Hcydn Concerto I t and stage manner nd wor ete \ R 
composition has been heard here under more ambitious circur hence 
stances, but it never brought its message of beauty home to the — ¥ 
hearts of its listeners in the degree that it did yesterday. The Spa A Temporary Contemporary. 
ish virtuoso was a member of Madame Nevada's concert cor r 
on her last visit to America, but did not have a hearing in New HE Seattle Mail and Herald, a bright and interesting 
York. He plays with elegance and impeccable taste and attested social and critical weekly. devoted its une f Janu 
his sound musicianship a second time wher on being enthusia ry 2 solely to the musicians and mt ; nterests of 
tically recalled after the concerto he played a movement from t : : : , , , 
S ttle 1e st1tT) r is tt t designec fus 
third of Bach's ‘cello suites, imstead of an ordinary show piece It meattic The numbe is attractively designed, pr isely 
was sound and beautiful ‘cello playing, musicianly from A to Z illustrated and filled with hve news matter, presente d in 
New York will be glad of a better acquaintance with Mr. Casa terse form In its editorial column the Mail and Herald 
New York Tribune 
says 
For several mor past this journa us bee g to make 
The soloist of this concert was Pablo Casals, a young Spar 
the musical interests of this cit ne of its attract feature l 
cellist, who played Haydn ce orcert n D major, as arrange 
- effort on behalf of the : and ng [Ss 
for modern performance by | \. Gevaert Mr. Casals wed ar : 
‘ has met wit $ a " t t r firs 
extremely charming artistic capacity and exquisitely hr ed techr . , 
er the cw r we e 
Grace, delicacy and a truly musical feeling were inherent in all M H 
n a musical number f e Seattle : " 
lid He inserted cadenzas of his own in the concerto that showed - 
s 4 tures of some f the + nent " ‘ es ' 
taste and skill. He was enthusiastically recalled, and finally came 
, . interest to a music ving pul 
it and played two movements from Bach's third cello rite 2 
‘ y k 7 >eattic 1s pre-eminentiy a musi ving t its 
Vev or in 
. love music but they eve n iltivating 
\ t ning luence rs 
Pablo Casals, who showed by the way im which he interpreted this own sake, as we as for ¢ reh x t ry I 
piece, and a movement from one of Bach's ‘cello suites that he tttain this end they are trons of the mu ar t \ 
{ ) there is t a the Pacif , t ‘ ( 
rot merely a brilliant virtuoso, but a genuine artist His tone is f tl patronage r I ‘ 
‘ ither b rn t ° more sllent = 
pure and remarkably agreeable, and his bowing that of a master either better mu a ex . r & 
t is said by the lv agents the trave nie 
He was most cordially applauded. Mr| Casals has traveled 1 It i 1 by ant x ! x | 
in Europe, and has everywhere met with almost unqualified prais« Seattle is the best w town west of the M R ' Thi \ 
Evening Post is undoubtedly a fact and is brought about by two prominent con 
ditions of Seattle society, whi are a refined taste nd a good i 
& 
Several ‘cello players of repute have brought forward here bank account fh 
, t is nist > . that ti neon! { the eat en 
Haydn concerto, but none under better conditions than Mr. Casals Itisar ake t ay " e people of the W y 
to re mo : ng . sist a notion that att crudit 
Mr. Casals played it with spirit, and he did not try to freight it o mere money making. It dete uken 1 : , 
with more than its natural burden of emotional appeal. By varying in letters and art t he people of the West. Nearly ' the «¢ 
nent sts in tl orld mus und dr P ted ot S 
his tone quality, by his phrasing, by his prompt attacks, the young ment artists in the w ' . nd ima na ’ 
he centions given them by Seatth an am ian te 
Spaniard put life into Haydn's quaint music and won for himse'f and t receptions @ n > A 
+3 | o I devotior riven b r citizens t the ntere 
golden opinions. The cadenzas that Gevaert, the old music re evidence of the de Give y me 
pairer” of Brussels, wrote for this concerto were played brilliantly the higher culture 
ie Setinne daw sent af thin taterest ther 
Mail and Express To a ‘ nt of ‘ 
= cause of music especially, we | ¢ given of 
doings in Seattle, from week t week and ¢t new year 


MAUD POWELL IN WASHINGTON, greeting to the music world 
HE following criticism is from the Washington Post 


VIO oll myn Be Any AN AUDIENCE IN HER HOMI UNITED CONSERVATORIES OF MUSIC, 


CITY BY HER MASTERY OF TONE AND TECHNIC 


Miss Maud Powell's success at the concert given by her yester MIL WA UKE a WISCONSIN. “ 


y afternoon in the Columbia Theater disproves the o'd saying . , . 
sh Sin, guitmatade tin cath: eiiiieiah Cadeie daliien ia tile aie ieieiiiame * Music taught in all its branches by able and experienced 
Many in the audience remembered Miss Powell as a young and faculty. Free advantages Moderate tuition «harges 
mbitious student, very many had heard her in her school da Scholars may enter at any time. Dormitory connection. 
| t ecard m 





MADAME JUST PUBLISHED 


ALICE ESTYscxiemen. 





SOPRANO. 


me In America.|\QUATRE MELODIES 





ORATORIO, CONCERT.|POQUK CHANT ET PIANO. 


Biliott & Fry, Looéon. Sole Direction, | OUDON G. CHARLTON, Carnegie Hall. New York. By CH. M. LOEFFLER. 
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GUMMING 


No. 1. Timbres Oublies, No.8. Les Soirs d’Automne. 7 
No.2. Adieu pour Jamais. No. 4. Les Paons, 
Set, $2 Net. Single Numbers, $1 Each. 


These songs are of rare originality ard distinct’«n of 
style, full of atmos phere and cvlor i nd clearly defined 





CONCERTS, ORATORIOS, RECITALS. expression of mood. They are among the most im 


STUDIO ADDRESS; 54 St. Paul's Place, BROOKLYN, NW. ¥. 


portant of recent publications in the literature of song 15 
MANAGER: WOLFSOHN MUSICAL BUREAU, 131 E. 17th St., MEW YORE. _ 











w 
Supporting Mme. Adelina Patti. Open for engagement 
after April 15th, 1904. European address: 17 Rue Newton 
f Paris 
* Management : Henry Woirsoun 








BARI TON EB. 





THE MUSICAL COURIER. 


WASHINGTON. 


‘ ‘ ' | \ \' ; 
pteaiien fs i ites all ‘ 
le in anfhe 1 ee , 
een filled. Beside , { , MARIA von UNSCHULD 
nar hor ty t ‘ R I Court Piaalst to Her Majcsty Queen of Roumania 


Management HLYRY WOLF SUOMN, 1310.1 7th St., NEW YORE. 


pe an  Riagenaignng ed agarose , 7s : Miss MARY A 
The rmer completeh ptus ‘ , ails Ml Raff , 
Sea esos Sr CRYDER 
grew with her dramat 1 | ‘ f I \ y t 
) y Max Bh r son Baroness. Hem ror Han MUSICAL M*NAGEMENT. 
» : t ' . ‘ ‘ , H t 
ste)! Sth elas aanedl 0 tele Her M 1924 © Street &. W. WASHINGTON, D.C. 


aw oavl0o BAXTER 


Scotch Basso. 


BSEHICOND AMERICAN TOUR. 


All Scotch Programa «a Specialty. 


Sole Direction LCUDON G. CHARLTON, Carnegie Hall, NEW YORK. 


MACONDA, 


SOYPRANO. 


Oratorio, Festival, Concert and Recital Dates Now Booking. 
Management: W. W. WALTERS. 2626 Broadway. New York. Tel.: 3528 River. 











THE PHILADELPHIA ORCHESTRA, |, 7. ene a 
ie | | apie: is ws 


+o,/> 





FRITZ SCHEEL, Conductor. 


A permanent orchestra of eighty performers, maintained for concert purposes 
exclusively Available for certain dates by addressing 
1520 Cheatnut Street. JOHN MAHNKEN, General Manager. | 


ADELE 


AUS DER OHE i 


ENTIRE SEASON | 








Management Henry Woilfeohn 
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THE MUSICAL COURIER. 























Julian Walker Notices. soloist’s work. His part was well sustained througt ‘ Life for the ¢ Glin} g R K 
va oratorio, but in the aria, “Why Do the Nations? € was magonif ame _ c; ’ 
J demeniethe prasnper rie The Messiah in Ohio and cent Mr. Walker is the best bass soloist that ha ' ind As * = 
received these notices t pateaeewee? oF) oe a er Ee we t Ne Y g 
' : Wittens tae ten —— ? York — eaeendiiens Sche \ l ( S 
idition 1 jualit ‘ dene Edward Riontieve s Recital. ochuma , ais bet E 
4 ue basso cantante Edward Bromberg announces a “tr . oe we > 
a ‘ ; 
ong recital at Aeolian Hall Tus sday evening, Jat , ' 
: uary 26, at 8:30 o'clock, with a fine program, stated ir 
{ f eld well in 1 condensed form as follows Aria from “La Gioconda M ( 
lering” t irks the | Ponchielh; songs by Schumann and Schubert; Aria from French stear 
London, England. NEW YORK. | NEW YORK. | NEW YORK. 
MME. NF ~~ | THOMAS J. PENNELL, 
Mme. MORIANI. | nO ae a > See || CAN HARMONY BE TAUGHT BY MAIL ? 
. | eCITALS A ONS. Concert, Oratorio, Song Recitals i . 
F te Acad for V T d - ae a |g D ttol to aa Music? 
Pe haa Te Opera. eo Vee ae & aut, Prize Paris Conservatory (Ecole Mar Whitman College, Walla falta, Wash. | fan cond 3 dae erp ol ee nt nee a. Nothing to 
r ~ eee 


Complete aining for Voice, Style and 
the Different Repertories. 

Special Classes for Gentlemen an each 
Monday and Thursday pom 4 te ?. 

Sole teacher of Alice ‘erlet, Claire 
Friché, the incomparable “Louise” of 
Charpentier’s opera, and Madame Birner 

For terms and particulars write to the Secretary 
of Madame Moartami’s School, 3 York Place, 
Baker Street, London W., England 


MARIE WITHROW 


VOICE PRODUCTION. 
& New Bond Street, London. 


Lessons at Residence or Studio: 
| 138 Fifth Avenue. 


G. VAN DER LINDEN, 


64 West Ninth St., New York. 
Singing, Opera Repertoire, 
Orchestral Conductor, Har- 





| css 





mentation, Composi.ion. 





PARIS. 


SCHOOL FOR ACTING. 
EMIL BERTIN, 


rer Régisseur de la Scéne de l'Opéra Comique 
Stage Practice. In Cast 
41 rue des Martyrs, Paris 


DELLE SEDIE, Paris. 


Pure Italian Method. Complete course 
proces oice, lyric, declamation, language, so! 
ége, ensemble music, mise-en-scéne 

Class and single lessons 

Regular course, three years. Terms moderate 

go rue St. Petersbourg 


Mme. ROSINE LABORDE, 


PROFESSEUR DE CHANT. 


62 rue de Ponthien, Paris 





Stage | 


JOSEPH JOACHIM SCHOOL 


Stringed Instruments. 
GERALDINE MORGAN, Director. 
Orchestral and ‘Cello Department—PAUL MORGAN 


914 CARNEGIE HALL, NEW YORK. 
MISS CROLIUS’ PIANO SCHOOL, 








8:15 Carnegie Hall, 

| Modern Technic, Artistic Phrasing and Culture 
| in individuality are leading characteristics, 

| Teachers’ training a specialty. Excellent teach- 
ers furnished 


| AMERICAN ACADEMY or DRAMATIC ARTS. 

j FRANKLIN H. SARGENT, President. A prac 

| tical training school in conjunction with Mr. Chas 

| Frohman's Empire Theatre and traveling compa 
nies. Apply to E, P. STEPHENSON, Carnegie 
Hall, New York 





EDMOND HERTZ. 


Concert Pianist and Teacher, 
20 Avenue Carnot, PARIS. | 





WAGER SWAYNE is HOFFMANN, smn 


18 Rue An‘oine, Roucher (Auteuil), PARIS. 





ITALY. zt 
Sebastiano Breda, 


Maestro di Canto, 
Periect Voice Placing. Absolute be/ canto. 
Classic and Modern Repertorto. 


MuLAN, Via San Pletro all’ Orto No. 18. 


M VITTORIO CARPI, 


VocaL TRracuer, 
Viale Margherita 46, Florence, Italy 


SELINA AUERBACH 


PIANIST—Maestra di Piano. 


DIPLOMA LICEO BOLOGNA. 
VIA BRERA 16, MILANO. 


PENSIONE INTERN4ZIONALE 


MILANO, Via Breva 16. 
ELEGANT ROOMS, ELECTRIC LIGHT, 
Service and Wine, All Included, 


From 7 LIRE Up. 
Table. 








Italian Spoken at the 


Scottish Song Lecture-Recitals, 


Miss AMY MURRAY 


Applyto CHARLES E. WARK, 
57 West 10th St., NEW YORK. 


The MONTREAL CONSERVATORY ot MUSIC 


(Pounded 1895 by C. BE. SEIFERT) 
938 & 940 Dorchester Street, Montreal, 





Canada. 


| NEW vors SCHOOL OF ACCOMPANYING 





no—Sight Reading taught 
I RI ‘DI ay FOWLER, Director, 
93 Carnegie Hall 
Address Soeur 103 West 88th St., New York 
| MARY JUSTINA LUPPEN, 
CONCERT PIANIST, 
of Mme. Varetta Stepanoff, of Berlin 


Pupil 

Limited number of pupils ee 

Winter's Music Studios, t1 West Twenty-first 
Street, New York 





Oratorio, Concerts, Festivals. 
498 3d Street, 
BROOKLYN, N. Y. 


Juue RIVE-KING 


ADDRESS 


-Knabe Hall, New York. 





Grimm’s Simple Method of Modern Harmony, 
Price $1.50, and 


Grimm’s Practical Mothed for Beginners on the 


Price $1.00, are standard works. Musi- 
clans should examine these up to date works. 
Rates to teachers. 
THE OBO. B. JENNINGS CO. 
105 and 107 West 4th Street, Cincinnati, Obio 


mR. OSCAR GAREISSEN, 


CONCERT SINGING VOCAL INSTRUCTION. 
535 Filth Avenue, NLW YORK. 
FRIDAYS AND SATURDAYS AT 


1739 P Sireet N. W., WASHINGTON, D.C. 


MISS AMY RAY, 


Contraito. 
Oratorio, Recitals, Concerts, 
VOCAL INSTRUCTION. 
825 WEST 112th ST., NEW YORK. 


SCHOOL FOR PIANOFORTE 


AND MUSICAL THEOR) 
Mas. CLARA A. KORN, Director. 
600 Springdale Ave.. East Orange. N. |} 


ARONSON, 








MAURICE 


PIANIST. 


Geisberg Strasse 31, 


Studio 





For Prospect 


tus apply to 
c. 2 SeireRT, the Musical Director. | 


Rerlin W., 


Germany 





mony, Counterpoint, Instru- | 





The Berta Grosse-Thomason Scheol for Plane 


41 Tompkins Place, Brooklyn. 


Piincipal. (Pupil of Franz Kullak.) 


MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION. 
Pupils prepared for 
Church, Concert and Oratorio 
Studio: 489 Fifth Avenue, New York 
HENRY GAINES HAWN, 


DICTION FOR SINGERS. 
Song Interpretation Dramatic Art. 


Circular. Text book, “Diction for —_ ll $1.50 
ots Carnegie Hall. Monday and Thursday. 
HANS KRONOLD, 
"CELLIST 
1297 Lexington Avenue, New York 

"Phone: 1151 79th St. 

Mr. H. ‘HOWARD BROWN, 

Mrs. DORA TOPPING BROWN, 

Vocat Instruction 

Studio s2zg Park Avenue, corner 61st Street 
"Phone: 2762 Plaza 


H. BROOKS DAY, 


Concert Organist. 
INSTRUCTION. 
Organ, Counterpoint and Composition 
Floreace Court, 
47 Pierrepont Street, 
BROOKLYN NEW YORK. 


HJALMAR von DAMECK, 


Solo Violinist. 


PUPILS ACCEPTED 
RESIDENCE AND STUDIO 


1377 Lexington Avenue, NEW YORK. 








LEO KOFLER, 


TEAC HER OF PrHE ART OF SINGING 
Author of “The Art of Breathing 
Breathing for Health.” 
& East 23d St 79 Cat A 
New York, 5 Kk 
Tuesdays and Fridays 


Piano, Harmony, 
Ensemble Playing. Mme Berta Grosse-Thomason | 
° 


Send for | 


y until you have had three trial :essons. 
an oe do not convince you that you will succeed 
~then they are free. Don't write unless you have 
a thorough knowledge of the rudiments of music and 
mean business GO. W. WILCOX (Marmonist), 

1582 Broadway, New York City. 
Mention the Musica! Courter 











MAX DECSI, 


VOICE SPECIALIST 
Tescher of Anita Rio, Alice Neilsen, Madame 
| Shotwell-Piper, Siby! Sammis, Agnes Pau! Edith 
Ross, Madame Wins'ow Fitch, Madame Mariska 
Aldrich. Dr. lon Jackson, Julian Walker, Geo. B 
| Wick, Otto Schubert and others before the publi 
STUDIO: CARNEGIE HALL. 


K. GRIENAUER, 


The Vienna ’Cello Virtuoso. 


Grienauer String Quartet, Harp 
Trio, Piano Trio, open for 
engagements. 

STUDIO: 112 Carnegie Hall 


Letter address, 120! LexingtonAve 








| f VICTOR S. 
| 


Fusthlth 


VIOLINS, 
BOWS, 
CASES, 
ITALIAN 
STRINGS, 
REPAIRING, 
23 Union Square, 
NEW YORK. 














PHILADELPHIA. 
VOICE MASTERY FOR SINGERS 
| Conscious of defects and limitations in Tr CHNIC 
kK xtension of compass, cementing breaks eradicat 


ing defects of qual'ty, developing strength, acquiring 
+ xecution DR. B. PRANK WALTERS. Jr., 


Sd for Creutar. 1/01 8. iith St., Phitadeiphia, Pa. 


MAURITS LEEFSON GUSTAV HILLI 
Leefson-Hille Conservatory of Musi A thor 
education in Music Orchestra, Harmon 
Ensemble and Symphony Class free to al! st jen 

{ the sch Send for Catalogue t the Secretary. 

| deiphia Pa 1524 Chestnut Street, Phila 








Director N. Y. Festival Chorus and Orchestra. 

Director Ocean Grove Musical Festiva's. 

President Int. Cor. School of Music. 

Sight Singing and Theory Lessons by Mail. 
is 


Wwoet iS9th Street, New York 





DR. —o 


FRANKLIN 


LAWSON 


TaNOR. 


2611 Broadway, 
NEW YORK. 


Telephone : 972 Riverside 





IMLIAN LIT TUGHALGS, 


VIOLONCELLIST. 


246% Broadway, Ncw \ ork 
Telephone, 860 Riverside 








PAUL DUFAULT, *¥.® *= 


TENOR. 


NEW YORK. 





Standard New Music Books. 


SHORT 
step through second grade. 


*“BRAINARD’S MUSICAL 


graded easy four hand pieces. 


*BRAINARD’S SCHOOL 
Price $1 00 


matters. 


JOURNEYS IN MUSIC- 


LAND. Carefully graded from the first 
Price 7T5c 
COMPANIONS.” A collection of carefully 


Price $1.00. 
MARCHES.” 


schools, which must naturally commend itself 
Catalogues FREE on af p'ication 


A book of Marches, for use in 
to all wl o are interested in school 
Dealers. write fer Discounts 


THE S. S. BRAINARD’S SONS CO. 


20 East 17th Street, NEW YORK. 


298 Wabash Avenue, CHICAGO. 
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BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 




















D. HoH. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OFMio. 
267-269 Wabash Avenue, . ° 








CHICAGO, ILL. 











Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 

















CONCERT DIRECTION Celebrated C. F. Albert Concert 
(Agency Founded 1870) veomee, Violas, Cellos ont Bows 
HERMANN WOLEF., |i soo tonsr tres nase teen evar 
Germany: Beriia aad Flottwelistrasse 1. ; 
Cabic address: Musikwolfl, Berlin. 
Proprietor and Manager of the Philharmonic 
Concerta, Berlin; the new Subscription Concerts, b HARLES 
Hamburg; the Bechstein Hall, Berlin . x 
le yo’ of most of the leading art j 
sts, z achim, d’Albert, Stavenhagen, Mme rai 
Carreho, Mile. Kleeberg, Mile "Marcella Sem ae Oaly Violia Maker in a | 
brich mil Goetz, the Berlin Philharm ic Or - . 
ehestre, Meneger of the p nen Hd te tours ye sef America who received a Prize at the 
Hofmann, Eugen d'’Albert and Pablo de Sarasate Paris Exposition, 1878 
Principal Agency for Music Teachers. SOUTH NINTH STREET, 
° 205 en aun. ” ZOD 





APPLY FOR CATALOGUE. 





NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Dipl “hanes and the vegree Dr. Penfield and others. Lectures. FE Krehbiel Dahm- 
Doctor of Must Petersen, Carl Fiqué Elocution and Dramatic Art 


Directors: CaRL HEIN, AUGI "ST FRAEMCKE Russel | Throck morton Fencing Pierre Kocharé 
Instructions given in ali branches of music from first Opera Department—German. English, French, Italias 
beginning to highest perfection )pera coaching and stage work Termes from §10 up per 
Departments: Piaso, Violin, Organ, Singing, “Cello, quarter To enter the conservatory no previous know! 


Harp and all orchestrai and string ins'rumenta Thirty 
eight of the most known and experienced professors. 
including August Fraemcke, Car! Hein, Juliue Lorens, 
Castellanos, Arteago. Kritzier. Yon, Huber, Mattes, Ehr 
bardt, Spencer, Ida Kiein, Marie Meurer, Kieff-Pignol 
Hjaimar von Demeck, Van der Gucht, Carl Grienauer 


Roval Conservatory of Music and Theatre 


DRESDEN, GERMANY. 
Forty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 


Education from beginning to finish. Full 
admission times begin Apriland September 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


edge necessary Special departments for beginners, 
amateurs and professionals Free advantages to sta 
dente Harmony Lectures, Concerts Ensembie Playing 
Vocal Sight Reading. ORCHESTRA CLASS now forming 
and free ty everybody ; starta ‘ “| tober 15. Open from 6-4 
Monday and Thursday till § Pr Send for Catalogue 





112 Instructors. 


courses or single branches. Principal 


Admission granted also at other times 


ee 


The Stern Conservatory of Music, 


FOUNDED ieso. 


222 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Reyal Professor GUSTAV HOLLAENDER, Director. 








OONSERVATORY Development tn all branches of music OPERATIC AND DRAMATIC &CHOOL 
Complete Training for the Stage ORCHEST BAL SCHOOL (comprising all solo and all orchestral 
instruments) SEMINARY Special training for teachers CHORUS SCHOOL ELEMENTARY 
PIANO AND VIOLIN SCHOOL 

Principal Teachers: HARMONY AND COMPOSITION--Max Loewengard. Hans Pfiitener. Prof. Philipp 
Ruefer, Prof E. Taubert PIANO—Emma Koch, Felix Dreyschock, Anton Foerster, Brune Gor 
tatewski, Otto Hegner, B. Hintse-Reinhold, Prof. Ernest Jediiceka,. M. Landow, Dr. P. Litsenkeo, A 
Papendick, Gustav Pohl, A. Sormann, Th. T. Schinberger, Prof. E. E. Taubert, Guenther Freuden 
berg SINGING—Frau Prof. Selma Nicklass-Kempner, Mme. Blanche Corelli. Anna WOliner, Nice 
aus Rothmuehl, Royal Chamber Singer; Wiadyslaw Seidemann, Alexander Heinemann PRRATIC 
AND D RAMATI CLASS—N. Rothmuehl. VIOLIN—Prof. Gustav Hollaender. Issay Barmas Bernard 

u, Willy Nicking, W. Rampelmaan CELI/)—Eugen Sandow HARP, HARMON M —Frans 
Poenitsz. ORG AN—Otte Dienel, Royal Music Director, &c 

Charges: From 125 marks ($90) op to 400 marks ($100) Annually. Operatic School 760 marke ($180 

Proepectuses may be obtained through the Conservatory Puplie received at any time Copesitatios 
bourse from il «. m. tol p. @ 





Klindworth-Scharwenka Conservatory of Music, 


BSERLIN W., STEGLITZERSTRASSEE is. 


Director: Dr. HuGo GOLDSCHMIDT Principal Teachers: Pror. XAVER SCHARWENKA 
K. K. Hofpianist; Prof Ph. ScHARWENKA, ( ANSORGE, PROF, JAMES KWAST, Pro! 
W. LRIPHOLZ, MAaYER-MAuR (| Piano): GoLpscuMIpT, Lina Becx, I RICH FPRAt 
Prov. BLANCK-PeTerRs (Singing); Zajic, GRUENBERG, VON BRENNERBES Violin 
Van Lier ('Cello); Knuprse (Opera Pupils receive t any time 





THE NEW LOCATION OF THE 


Cincinnati Semeriad of Music, 


MISS CLARA BAUR Directress, 


HIGHLAND AVENUE AND OAK STREET. 


The Conservatory strocts rains and edocates DELIGHTFULLY LOCATED on the bills over 
those seeking a musica! edecat after the beet king the city, In the FINEST BUILDING DE 
methods of foremost European Conservatories VOTED TO MUSIC IN AMERICA 

The faculty cludes some of the leading Artists . Day and boarding pupile enrolied st any time 
end Musicians of America For catalogue, address 

MISS CLA AUR 

The environment of the NEW LOCATION, with a4 B 

respect to refinement ne mfort and rurious cinnat! Conservatory of Music 


and Ave & Oak &t.. CINCINNATI. Obie UGA 


sndings, te ideal High 





A. B. CHASE 


PIANOS. 


Highest type of Artistic Instrumet 
For the pianist, the singer, the teacher 
the student, the mservatory, the concert 
Factory at NORWALK, OHIO 
REFERENCE rhe Editor-in-Chief of Twe Musica Countza 





HUGO GORLITZ 


"mo NEW BOND STREET, LONDON, W 


IMFPRHRETSATIrO. 


Sole Manager for JAN KUBELIK, WILHELM BACKHAUS, JONN NARRISON 


the new Tenor) and RICHARD STRAUSS. 


CONSULTATION PRE TWENTY-FIVE DOLLARS. 


Mavame AMY SHERWIN, 


‘rima Denna of the Cart Reea Ce., Covent 
Garden, Drury Lane, and all the Moet 
minent Socicticon in hurepe, 
Bilan; Madame Marcbest, 
Kew York; Herr Steck- 


CABLES: MNUGONOTAS, LONDON 








LONDON, 
A Comprehensive Catalogue ENG. 
Of lastre mental Sheet Music, Follies 

aad lastrection Works. ad 


Containing Solos and Teaching Methods for Pupil of Madame Filipe, 
Pianoforte, Violin, Organ and al! Orchestra! Paris; Madame Capplant 





Instruments. Careful edited and an inva! hauson,. Frankfurt; sicnor Eraenl, New York, 
uable aidto Teachers dent free on request. has opened a Studio ip ond street, where she prepares 
Also our Complete Catalogue of Imported uplie for the Copeert Miatform and Operatic Stage 
Songs Madame herwin base placed with notabie success ser 
erel pup in Concert and Opera The Morning Leader 
40S. W. STERN & CO., nape he Harrison (the most successful tenor of the 
nae t t her that ot mistress of the art 
34 Bast 2ist Street, NEW YORK CITY badame Amy Sherwis etn ye 
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PROFESSIONAL PEOPCLE 


WHO ARE GOOD 


JOHN W. CATCHPOLE, 23d St., New York 


Hoomea 4 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


TASTE 


26 East 


ard A. 











APPEAL TO THE HIGHEST MUSICAI 


Nos. 34 & 36 University Place, New York 

































THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


are the only manufacturers who make all component 





Sreinway & Sons 
parts of their Pianofortes, exterior and interior (including the 


casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 








CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Pauli, Neuve Rosen Strasse No, 20-24, HAMBURG, GERMANY. 


PINISHING FACTORY : FOURTH AVE., 52d-53d STS., NEW YORK CITY. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND and UPRIGHT * > 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED. 








OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEOLY 
INDORSE THEM. 


EVERETT PIANO CO. 


BOSTON. 








THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO. 


NEw YORK. 





“4 TMBALE* 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 


WASHINGTON. 
NEW YORK. 





THE CELESGRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





OSC 


PrANos appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 


Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Roylston Street, Boston, Mass 
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